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Entamé Helps Art in Japan to Cheer up
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“ Coooomics”
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Made of matte photographic paper, acryl plate, and

wood (2018).

Faces, cars, buildings, etc. protrude from the plane.
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Hi ! My name is OMURA Yojiro. | am a sculptor or more specifically a 3D artist.

First of all let me show you as above the two photos of my own work taken from
different directions in upper and lower photos. |thought they might best explain why
| entitled the present article as shown above. The photos show two of a series of my
paper craft works, to which | started to devote myself since several years ago. When
you take a look over the photos, | am sure you will encounter an unexpected surprise to
see an odd 3D figure on otherwise ordinary paper craft of flat dimension.

That’s what | wanted to emphasize about the characteristics of my paper crafts that
led me to entitle the present article. | might explain more about my paper craft work,
but that’s enough at present.

| also work in the field of a type of conceptual art, which accounts for about half of
my works. The rest half is in the field of so to speak entertainment artworks as |
mentioned. “Entamé” is a quite popular Japanese-English abbreviation for
entertainments.

CHDEDERBICIE. DTV AXAZRDERICDBAILZZ ETRfTWe THRICK TS 7 —
NDOIRIRE ZFDREIES) ICHULTEALA T —T 1 ARTEDELSICIBERANZIEIVWDOLZE, B
BOERERZABNSMMEBR CHEBFICEIE WIS ER-TENFT,

In the present article, | would like to mention freely based on my very personal
preference how we the artists should take an apt action to improve the Japanese
contemporary art level with respect to artistic refinement somewhat related to
technical awakening.

T, XAHFUTLEEEEDESRE "Coooomicsy DEFEEIFETCWEEEFT, OV —X
E7—RICBL> TWRWARIZEFFTLT, TBHLBEW! ) TP—Kro>TEHULWERE>
TlelrE, ThlEZA Xy BREDHDDPITEINRIFZON., ZL<DERBRODEEZWLEEF
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Now, let me talk about my work entitled “Coooomics” shown in above photos.
Viewers who are not directly involved in art activity tended to respond favorably, saying
‘Look at that! Very interesting!” or “Now | can feel closer to art as amusement. In
contrast, those who are my close friends in our artist community responded quite
badly in a negative way. For example, someone said so harshly, like “It's merely a
superficial idea;” “It lacks message;” “It ‘s none the better for the change;” or “It ‘s just
a toy figure.” | guess that the concept of my Coooomics was against their principle of
art.
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https://gendai.ismedia.jp/articles/-/57167

“Artists should not compromise easily with general public in pursuing your creative
art”, or “Never meet them halfway but go your own way to materialize your art principle.”
You may not be surprised to hear this kind of saying as a typical one that obstinate old
artists give as a lesson. But | should tell you that even some young artists stick to
such principle too and | often dispute with them over the issue. A kind of such
stereotype art aesthetics seems to have spread widely among the whole artist society.
| know of course that one cannot be evaluated as a creative artist if he or she is too
sensitive to popularity in general public. At the same time, artists sticking too strong
to their creative art principle could lose the public support and might bring a life crisis
in art society. For example, when you read the comments in reader’s column following
the recent internet news that the giant-size statue named “Sun Child” by YANOBE Keniji,

having been installed in Fukushima Prefecture, was decided to be removed, you should
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find to realize that intelligent but too single-minded artists are so hard to be supported
by general public.

https://gendai.ismedia.jp/articles/-/57167

SHBIRIEDEKREIF YV L —LZE# T TEDRY DR WREHTIRIE > D#EC &
WOSABRDYA—RZULTWRUED, RAFINNRUTHRLEZETH D ER>BVWERE A

(EHTABRB>ThRLWAEUNEEAD, )

WSFRRICKIFTDT7—MDOIRREBRICES X, ZDSATSOHORICHT BH LK
Rz HTVWBDTLELED, DEDZENDIRADY ZILIGEDTY,

SHBORRE T THILT—LATEYE—Y 3 FIIBRBEAELCI 7T ZRER LTV K
Sl BRODBELEHHESBRDODO7 7O0—FTRRICEG U7 I ZEBRKLTWSDE L
BWET,

https://www.mori.art.museum/contents/aidamakoto_main/
https://kinbi.pref.niigata.lg.jo/tenran/kikakuten/aida-makoto-2/
https://ameblo.jp/lpyk/entry-12055165321.html

AIDA Makoto once tweeted comments on Twitter that art school students these
days tend to publicize art works of a very ordinary hackneyed design that reminds you
the thermo pot of flowery design, which once used to be a popular utensil before.
AIDA seemed to refer it somewhat in a negative tone that the students choose a safer
way in their work so that it would not induce a heavy discussion among beholders. |
never take the issue as a very serious subject. (Mr. AIDA might not have said it as a
serious problem either.)

| am sure that the young artists are keen to catch the problematic situations of the
contemporary art today and they must be groping toward their own ways via their own
antenna that could fit and speak for the world today. We must realize this underlying
truth in our ever-changing society.

As in the period when people were enthusiastic about accepting subcultural art
including AIDA’s sensational debut activities to recognize reality, young generation
artists today also must be seeking types of expression by their own endeavor that
beholders take it to reflect reality of the present period.

https://www.mori.art.museum/contents/aidamakoto_main/
https://kinbi.pref.niigata.lg.jo/tenran/kikakuten/aida-makoto-2/
https://ameblo.jp/lpyk/entry-12055165321.html
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The next two works were created in collaboration with children.

“OKOSAMA MADE” (Collaboration with Children)
2015FHE Vv k74 MR—=/\—, BEEANRIEK. Ef

Made of matte photographic paper, photographic glossy
paper, and card board (2015).



*OKOSAMA MADE” (Collaboration with Children)

2015FHIME v 74 hR—/X—, EERXREK. EH

Made of matte photographic paper, photographic glossy paper,
and card board (2015)
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These works are paper models, together with their appropriate nets (polyhedrons,
constructed using children’s paintings on drawing paperboard or paper as materials,
but made up as fictional models with my extended creativity. Owing to the kind
cooperation with many concerned parents, | could make up about 20 varieties of art
models.

The works gave good reputation generally among viewers including artists.
However, a friend of mine who is a sculptor was candid with my paper craft works.
For his sense of art, such paper crafts are not the artworks that somewhat recognized
sculptor including me should not lay hands as medium of art expression.

| know that he always works hard in open field, sometimes in freezing air, using hard
and heavy materials, while | do my paper craft work on the comfortable kotatsu-table in
the living room at home, sometimes even watching TV during the work. Therefore, |
do understand his resentment against my new trials, as | also used to experience hard
work using giant sized steel materials as two photos of my works shown below.



2007~2008 FtEDFHD1Em
Works made of steel (2007~2008)



2007~2008FEED # D1E
Works made of steel (2007~2008)
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Later on after this depressed conflict with my close friend in the same profession, |
received the first prize at some competitive exhibition, in which Mr. HIBINO Katsuhiko
chaired the judging committee. When | met him later and talked to him about the
conflict mentioned above, he said, after a short interval in some deep tone, ‘I highly
evaluated your work as innovative one that did shake up the concept of sculpture. His
saying brought a lump in my throat.

ZETF A=Yy

2015~201 65 HI1E

BRIEZOFRDO—5E TRA7Z— M7 OR>HMNFDT7 =X
https://www.youtube.com/watch?v=YbGOXxgFsK4&t=3s

A frame in the animation, entitled “Spewing out over the masterpiece
paintings,” in the animated master, piece paintings (2015~2016).

The Japanese letters on the lower right corner read a person’s name.
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REFIDT7Z X, FEORZBEBZAZ7—IY a2 UTERLTWADTY, LICRRWELERLE

BEEDHAELIT T INEITOREZFERL TWET,

| have introduced myself as a sculptor. Meanwhile | am also an animator. In 2015
and 2016, | constantly uploaded animations to YouTube. As | uploaded the work
almost everyday in the first year, the number of animations counted over 100. Even
after | stopped uploading them, | found there are still quite many firm viewers, in which
as many as 2523 were registrants and they have been viewed perhaps over 3.1 million
times.

In general speaking, videos in the art field are not so popular except among a
particular type of viewers. Then, why have so many viewers loved to see my animation
videos so often? The answer is so simple. All of the animations contain vulgar humor.
Most of the viewers seem unlikely to appreciate animations with respect to art, but
seek to enjoy naughty joke in them, which one cannot see in ordinary TV movies.

Then, you may jeer at me disappointedly that the exceptional popularity of my
animation videos | have boasted is not because of the artistic contents. However, you
will often find artistic character at the same time in portions of the concerned
animations, although not in all cases. As a matter of fact, the concerned scene, for
example shown in the above animation, was a collage consisted of the classic
masterpiece paintings shown as following pictures.

12
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HEELTVWERT, TIDNSIDF v URILEBFE2E23ADSIE, —ATHINSDEEZ
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At the ending of the animation “Spewing out over the masterpiece paintings,” a telop
is superimposed, in which each of the original masterpieces is introduced and
explained in order to emphasize the identity as an art with a tiny shred of hope to give
effectiveness of subliminal stimuli for viewers.

[t is my belief that even a work is of a highly artistic value is worthless unless the work
is seen by beholders. On the other hand, if a work of less interesting one is given
opportunities to be viewed by many people, a possibility could arise that some
beholder would think of an idea that would develop to a unique art. Accordingly,
among the 2523 registrants at the present channel, if even a person will find interest in
the collage animation of masterpieces, it should be a highly valuable toward future.

Keeping this belief in mind, | continued uploading the animations for a year while |
received furious negative criticisms from viewers including mothers of school children
from PTA. As aresult, unfortunately nobody gave a comment up to now in 2018 such
as ‘| found the contemporary art interesting after | saw your animations.” | should
mention also that nobody has told me ‘I visited to see your work in the exhibition as |
found it interesting after | saw your animations in browser.”

Thus, | have to admit that my project to upload animations of collaged masterpieces
seems to have been unsuccessful, despite my desire.

Among female viewers, supporters of my animations containing vulgar humor were
mostly at ages of 20~40, while negatively evaluated female viewers were at ages of
50~60. | wonder if any mental or physiological changes occur in brain at this
particular aging period, regardless of the changes of social morality (including family
composition, for example).

RDODAKRDEEE WEB Y k TThis is Gallery, & T2 IRFGEEREBTI,

The next 4 pictures are sales exhibition works on the WEB site "This is Gallery."

https://thisisgallery.com/
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Thus, | run a web gallery where | display my works on sale in order to give the visitors
freely a chance to become familiar to contemporary art. As you see in the above
Photos 9~12, my works displayed are not at all of conceptual art types. They can
decorate an ordinary life in an ordinary home.

AZDHZT7—RPATIUTRENSEY NZBLANS, IRETIFAICTI0~2051F E DIE
mERFEIT BDLOICHEDEF U, REEZHBULLON2016FEETIT D TEET200m U EDE
matiiEOHBLTWREWS T EICRDET,

Getting valuable hints from popular artworks and decorative arts, | now sell 10 to 20
pieces of work every month. The total number of works sold sum up to more than two
hundreds since | started the web gallery in 2016.

HE5ALTOERIEETHEND DT TIRBEWDTHETE U TORIFIIFRLIcZ &£EFHD
EEAD, P—hZLDEEICTEHEVWSISERICEVWTIEAERY — M RICEWTKELRERZ
LTWBEBELTHENDFT, TUTIAESSRmZRGY 5 2 & THItFICN I 2 EEZ R <
RUBZEICBDRUIc, BBIANBVWLDIEREBALTTS > ZDHFLN. TRRFET
BANTEN BRIDEmET > THRA1 EVWDDHZRS TE>TWEITBLSICHAENZE
RBELDICBESTDTY,

Since most of my works | have sold are not of a large-scale one with high prices, | did
not make much profit at the Gallery accordingly. However, | take pride in that | think |
am making a great contribution to contemporary art world in Japan by giving people
more common touch to the art. At the same time | have forced myself to drive into a
more responsible hard situation where those who have got my work would proudly
boast in the future that “l had obtained this work piece by OMURA Yojiro far before he
had become a world famous artist.”

TO3IMDEEIL Mrace the truthy EERZZMIFIEIADERTT . 77 VILIREZDMD
MmO b E U,

Following tree photos show my works entitled “Trace the truth” (2018), which were
made of acryl plate and other materials.
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MDERFMEICEVWTEERSOBIREEHU VWHEROBREIFRORERT—ITY, EEMHR
RIFAEZBCITLODO—FEDHIMEEL U TORERLT I ENTED—A. FHBERW
RBEECAREESZDICHEEaDbETVERT. AR LBRICHEFS SN DDH5I5MHIC
BWT, P7—hNIILBLEFRS>TEZDHEREEZA DI EDHEKDIEERY —IILTHBERBNE
o WORNICEDLSNDIERKERZESAMEICKIRT S EDNT—T 1+ AKCRES
NicEMTHBENRFEZDDTT,
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In closing this article, let me introduce now some of my stoic-type serious works
using acryl plate. The motifs adopted in my works were wastes generally considered
ready to go into the waste container. By beveling and chamfering the damaged form
of the motifs by covering with acryl plate along the motifs, the outline shapes of the
original motif will emerge up clear so that the item that had been otherwise wastes will
appear to be a beautiful artistic objet.

Artistic motif is not only produced by hand of artists, but the wastes like smashed
cans or a mass of stone show also artistic beauty. Thus, | intended to show you that
one should evaluate art with flexible wide view, but not being bound by prefixed idea
that artistic beauty be made by artists.

For me as an artist, the most important subject | should pursue is to destruct
prefixed idea and endeavor to construct new view to evaluate art. Fixed idea plays a
role as a social guidance on the dally life, but it is also apt to cause unjust discrimination
and misunderstandings. When people are lured to move toward a deviated social
thought activated by group psychology, artists should be able to play a powerful and
effective role in letting people stop moving and regain self-possessions in confronted
situations. In other words, | believe, artists are responsible to search for and find out
true state of things, and express what they found accurately on their work in any
confused social circumstances.

MMRBT ZAE> TAEDRICZEAN IR ICLeRDIZLEDRA EEBWVWTUL & S
UHhU—IBCARBRIEDHBEZTVWEDTY, TLUTIDLIBAMN VY IERICEWTHIT Y
I RXERTE DN/ DIN\DIEENESNTVWET, LOIDDERIEIIREF—THREF—
T7HEFERAUTWRETICEEDRREREFRDIENEERAFTERDET, ZFDLHTIII
OHEDEZ PEEDOKREADUEBRET « T+ —ILOLELEIFIFHODEREZIA> TH I ARD
BRINIEBED EFRA. UBIDORRBRSIERBSULEDFZIRVWTUE > TWeEN S OZRALIE
T, BEMENEETHIIVIXICE DI ETREEFTHDEBCAETERADLDICKHDE
L7’

You may wonder what underlies this abrupt change of recognition attitude on the
validity and scope of art into serious one by the present author, who has introduced
himself as an artist making animations and entertainment artworks of vulgar humor.
However, please remember that | have introduced myself in the opening paragraph
that | originally work on conceptual art. And both art fields work mutually in my life as
an artist.

Looking at the works in above 3 photos on the preceding aspect, the indispensable

prudent technique | had cultivated in working on animations proved remarkably
20



effective on the conceptual artwork, especially on the works shown in the Photos, in
which the motifs used in these works are of cheap materials like wastes. | needed to
give careful strain in refining the edges on acryl plate and surface of the pedestal to
make the original motifs to come up remarkably beautiful.

REZDEAZZIDNCDRERBOFTRHBEW I > ERDTY, FAlFTLEZ AN Y
D4 TDERTEH, TVIAREBRZERD ANDIENNA T RICHRDEVNWS I EIFHEWERS
DT CUBIVIXRDEREBZED AN >N feHITELENDICHEIAHTURWL. £
EDLANILDPERERICEETUE > TVWAERIEFHEZSRRITIONE T, £DF7P—FT1sAMEL
TEH ZEETOTHNIE—ERFIVIABZRZID ANTAERICHOHREINETHZIEES
DTT, THZHERMICTVIREBERZRD AND E WS Z & FHEANDDE TlIHEE
EXTBPEIULESTHBDEEZATWET, HRALBREIFNDINIEWVWWNWEWDSEZFIES DR
RICBAILTWEBA, ITVIABRZED ANERZENLT I E TP — NI T DEERLRA
A—=I%&IFHU, DEEBXYLE U TOEBEZRZEZEZNT—F2EDLANILOE LS
ERBEFMFEZTVWEBDTY,

CERTAKIVIADER N ZE 9T§§bﬁ_7ﬁ)\ ESADEEICHES NS Z EIFRRWT
LkS. MERTHINZINSD TWRWIRIC ZEEPLNTHELSNSED EBDbNS
DONEEDRIGEWVWDHDTY, g@&?&iﬂ?ﬁfztﬁ meRBAT2DTIERL, RRIC
TV XEmTHINLTAE S E CZDRRICEESNLREERERZDTL & S,

EWVWSZETRIRFZEZZZHEICRDICWERWEYT, PoidD7—FT 4 ANINETIER
CHEmTRBEINESLEERWVWEY, CTEICBROSNTOND LS ICXFIF—TENDTHD KT,
UL UBHNSREBETHDIBBRLGXEZREBR S FA TS > HR/RRBARICIZONS
BLZRLLETEI, ZUTIABXETH > THRICFDULRMEZFcESNDLSIC
EAHZBELU TERFMEICHMATVWI S EBVWET, BEREIRERGBICTIMOERZRIICE
BEVWTEBDLEZE>TRDET,

HOHHESTETVWE LT

(2018 10AH5)

This is what | wanted to emphasize in this article as the title reads clearly. Judging
from my own experience | would strongly recommend those artists of stoic type who
desire to raise themselves up to more refined art world might perhaps challenge
working on entertainment artworks. It won’t result in waste of time, | bet. In fact, |
often find quite many stoic type works that could have been raised up to much more
refined and strict levels if the artists would have experienced careful strain required for

entertainment artworks and applied to their work.
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To my belief, introduction of funny elements into contemporary artworks to keep
viewer’s attention is not just to cater to them popular taste, but give a feeling of ease to
beholders. In the past, value judgment of artwork exclusively among artists was
socially accepted regardless of public. Today, this way of common concept may no
longer be accepted by public and by artists as well, including myself. Spread of the
artworks containing entertainment elements should encourage public viewers to feel
closer to art. And this endeavor by artists could let the people to accept art more
familiar to their daily life, consequently will raise the cultural level of people’s
acceptance of art.

Thus, | have talked to you enthusiastically how much important the funny elements
are to refine contemporary artwork, while you might not accept my saying easily. |
take your such negative attitude reasonable unless | show myself such refinement on
my own work as a successful artist. Yes, the most essential subject | should pursue is
obviously to develop unique success in my own entertainment artworks.

Now | think | will stop writing and return to my primary job as a sculptor. |am neither
a critic nor columnist. Well, | thank you so very much for your patience in trying to
understand what | wanted to say about the present state of contemporary art world in
Japan.

Thank you so very much for your attention.

( Written in October 2018)
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Brief personal history

OMURA Yojiro

1978: Born: in Shiga Prefecture, Japan.

2001: Took a bachelor's degree at Seika University, Department of Sculpture, majored
in solid modeling.

2003: Completed the whole graduate school course program at Okinawa Prefectural
University of Arts, (majored in solid modeling).

Since 2014 lives in Hiroshima Prefecture.

2003: Started as a professional artist, mainly as a sculptor. In addition, started
selling paper crafts of my own makings, and putting my hand to produce
animation videos and art goods designs.

2012: Won the Mayor’s Award in Kyoten.

2914: Selected for Invited and General Public Exhibition “Genbi Dokodemo” at
Hiroshima MOCA.

2015: Works televised on NHK ETV program TECHNE-ID (recommended by
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TSUJIKAWA Kouichiro).

2015: Won a grand prix in the 25th Paper Technical Grand Prizes by Tokushu Tokai
Paper Co., LTD.

2015: Appeared on NEWS ZERO ZEROhuman (Nippon Television Network
Corporation).

2016: Won the Special Award at The 8th Paper Craft Art Festival, in Fuji City.

2017: Selected for the 12th General Public Exhibition “Daikokuya Modern Art
Exhibition.”

2017: The First Award at the 63rd ALL KANSAI Exhibition.

2018: Artworks purchased at the collaborated art shop, in OITA ART Museum.

2018: Artworks exhibited at the creator’s factory in Kyoto International Film and Art
Festival.
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