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Born : 1983 in Kyoto. Achieved his bachelor's degree from Seika University,
Department of Fine Arts in 2008. Member of Kyoto Art Council. The vice-
president of Kyoto LINK Project.
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English translator : SENO Takeshi

B SHIIBERAEMROEEENSADEMP LI T 2EZ, EmD &, £
FNSICETAIERCOVWTHEAWVWWERBWE T, TEHIITBEDICEESADEEFEDE
BZEHZTHEZEIH,

Q * Would you tell us first about your principle in understanding arts and culture
as a contemporary artist, and also your own works with your comments on
each?

R RERZ<OHEVWERTRELH D JIL—TRICSMULIED AERICHR LD,
FIBERZSETEW DL TWET, ZDAVYIE1—DBZDLSBBHNSETVNE
ERS

Kishi : Thanks to getting know good people who evaluated my works. | was able
to exhibit my works at group exhibitions and public sponsored exhibition and
also at solo exhibitions. The present interview is a result of such encounters.

B SR04 YIE1—DYA MNLE TV 7F 27 IL7—hOEHM EULTVWE
IH, EESAIKESTOAVETFa7ILT7—RERFEDESBEDIHEDTU L DD

Q * You have entitled today’s interview “An Effort to Trying at Conceptual Art.”
| was wondering what Conceptual Art measns for Mr. Kishi.

BE VeI Fa7IT7—heUTOOVET7NERRBREEZRALLHDDIE%E
ESEE-TVWEY, AANBBRVWPREGEIYEIMELTIEEW. TNEERIME
mCREEZDEYEDFIOZETINS, AVEIFaF7IL7—MNIHESNEEEF
STEELUTRARTIBZEIRHBDET, HIZE. "TMRERTICULBRITNIEZESEL,
EVWSBWIOVEZNTRBKBAANRZREDEEZTWEYS, AVETFaT7ILT7—
N9 dAICE. BRERTIICLRITRIEGRSTRVWDL, BEENETZ2ON. ES5Th
BFRVLWOD, BENERPRAEREZESRIATVWSIDON. 2DFXE S>> TITL DI,
ESLTWLKRED, FAILH (RIQ) BOIEFEZERBICESKRITNIERBRDFEA. %
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CTHHTAYETFaT7IBT7—hEUVTHILT S ER > TWET,

Kishi:In my belief, the concept or idea in conceptual art should reflect the times,
but not simply represent individual or private emotion or thoughts, as putting
individual thoughts into art work is a general practice for an artist. For example,
the saying that “live long lives and value your lives” is not a social concept. In
other words, when an artist uses a conceptual form of art, it means that he or
she should have finished planning and decision based on the idea or concept
before execution. The idea is a must-factor with which the artist can appeal to
the people what the artist wants to tell sometimes even his or her philosophical
and logical basis.

BE: Ay 7Fa7ILT7—MEIRmENDETHZEDIETIH, EEEIERICTHT
ULCHRENLGEKRERDITHENIEZFOEERICE>TRERIAVYETIFaT7IL7—KE
EZZDTL LS,

Q - You said that conceptual art must consist in logic understanding of the
concept. If so, am | correct that people who could understand the logic concept
in the work is qualified enough as an appreciator of the conceptual art?

B ZNEFEANCE > TR ERICOYETFa7IICE>TVWEDTLLSDS, O
YETFaTIT—hEUVTEHBDHRRAETL &S, ULHUZNIFHERS TELARICEETR
LIcledTY, BimeBETE5. TERWIRIDOERDOTYEN, AT MIFHICK
UTHNFICEEEUVUTRRTEDZHDTHRVWEWT R B A, KDSHEBENKRETT,
BEENENLFTZZICERZRHLU THHBETERVD THNIFHRSD TEANKSE
ICBEE B, TNIRFEDMOEEZELHLE TEZ2DDTRBVWERAREZITT, I
ZREREZAF LI ZFBROMEEFO—DIFIBELREZR/RIETT, Wi, Zhz
HFE U TEBIBEICBD I, DU ABDOFERRIE LI EPERS T &z 1
AEHBULELSEEZ DRSS, ZOFRRIESESIFETREATI, EVWcWLWDIE, RiE
FEBRNBREOELT, AVETMRIEFNREDE L TRILILET, HMEmZERD
EE TREMBELRHENREZDIT TEZAT T, COENFE ERSEANGESL
ECDBREABTRZRELU TVWSEVWSERNEE. CNRBECERNERD XT,
AYE7Fa7IL7—=hERHAEWVWS ABPEREWVWSTRZEEPRKAEHEO DTS
BOREEEZTVWEIDT, EHRUESKRETIDNENLIT TEIED EEA,

Kishi : Yes, you are, however, | have to emphasize that his or her understanding
of the concept must be logically general to the society or people concerned, but
not restricted to personal one regardless of his or her theoretical
understanding of the concept. For example, if an art critic would force his or
her own impression on the work to people without connecting the past and
present concepts with logical relation, the critic is not a qualified one to be. In
other words, one’s personal appreciation to a work and the general appreciation
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backed by social and historical concept is a different one. For me, the
conceptual art should let my work or my dignity as a human being reflect
significantly the generality in historical times.

B B BHEUWEETIR, AVETNEEFHBIRERTERNTRELNE WFRW
Eo

Q : Your explanation on the definition of conceptual art not simple. Do |
understand that the concept should be an objective one in a sense.

BE 1 Z€5T9R. AVETMNIHFESHWOHMTREKHEBETEZIMRLENSTT,

Kishi : Yes, the concept in the conceptual art should be a general one, but not
what one likes or dislikes depending on individuals.

BRE: AV ET7 M ERBEANBEDOTERCHELDEETESZHDIEEWVWS ZETI D,

Q : May | ask again that the concept you define should be a general one owned
by everyone?

B 25T, AVET NEFEHOOUKTRAHBETE ZBRLENSTT,

Kishi : Yes, the concept in the conceptual art should be a general one, but not
what one likes or dislikes depending on individuals.

BRE: AV ET7 M ERBEANBLDOTEBHELDHEETESZHDILEEVWSZETI D,

Q : May | ask again that the concept you define should be a general one owned
by everyone?

BRI ZD2TI, HHEEWLSTH AV ETRNZRITAND EWVWS ZETIEHHBD XE A
FHRERBIIEBDIEWDSZETT, BBEMPEVNWTEZDOERZ L oDDHEIT TV
NIFFRICEDOIT IV ETFa2T7IEEZAET, ULHU. BANGEDHEXEABIC
BOSITHEITZIELE>THENCHDITEDZETT,

Kishi : Yes, the concept in the conceptual art should be a general one, but not
what one likes or dislikes depending on individuals.

B Tl BEEZALVEBVETA, BAEOEREEDLSBEDTTh,

Q : Now, let me move on to a different subject. Could you tell us about your
recent works?



B REODRENLZRHDTEZIF, EMEOLEDHFRICKEREHAEDEEZIED.
ZOEMICBEVETLSICHHSNTEEVWRZEEEN KNI DAL TV EBED
BEICROENENS M VY 77T« 72{EM TElephant in the Roomya (2014), iL
FHREEBS L EN\ARORLDEICTITARAT VI LORKADT A I % 8000 K
BED {7z TThe Tribes (2015), BlCShic XKERKERSGEIC 7OV Y —Ia L
THE55& 1945 FOEBREUZDHADEE 70 FOHRKENNF E B> TEHIT
DB TEHERT, ESAEANSIDHg (2015), <2 100 FDHFEZ 7 X
UHEARATREHESE) WS TV THBECREIIEEREZHROPTEIKRL
FUneveny ¥'J—X (2015), XV MNCEEA > TWBERIGER > fc 2 EEEICE
BEt7 ™onsters (2017) B EZHERBEROMICEEL TVWET, T, SEIRFE
BEThbInE U LEICEHEEIT>TWETD,

Kishi : | have been concentrated my activity mainly to the art of solid figures,
which were to be placed at the center of the exhibition hall. Four representative
works that | should like to introduce is (1) ‘Elephant in the Room’ (2014), which
is a work of interactive type and one can peal off labels one by one from the
concealed entity to find a figure of elephant on the surface. (2) ‘The Tribe’
(2015) that is presented as a regular octahedron, on each surface of these 8
levels at least a thousand printed icons of Facebook-friends are pasted in total
of about 8-thousand icons. (3) A series of three posters entitled ‘We were
there and where shall we be?” (2015) was presented on the wall with an
intention by the artist to communicate with visitors by means of frottage
process. An example of the resulting frottage by visitors is shown below. Some
photos taken during the exhibition (see below) show how the visitors individually
worked on frottage. Visitors thus individually can follow the historical plot of the
past 70 years by letters starting from the Imperial broadcast announcing the
end of World War Il. (4) In addition, | have also exhibited two works entitled
‘Uneven’ series (2015) and (B) ‘Monster’ (2017). The former is a series of solid
figures, on which serious tragic events inevitably occurred in the past 100 years
by ‘Wars under American Capitalism,” are presented with a concealed
appearance covered by wrinkled papers. The latter solid figure was entwined
with tapes consisting of connected pictures in tandem that happened to be
obtained on surf randomly. This year, I am also putting my energy more into
photographic art.



FrETHhERT. ESANEAHSDHLa (2015)
70v%—3 Size:H180 x W270 cm  (LINK & 13)

‘We were there and where shall we be?’ (2015)
Frottage Size:H180 x W270 cm (LINK Exhibition 13)



EEHICTOVYY—Ia20THESSEXNENENLENN>TL B,

Visitors are requested to see the hidden characters/words

by frottage.



FROBEEFICLZTAYY—Y 1 RDEIMEREE,
An enlarged portion of picture showing after frottage by the visitors




SEEMERE TThe Tribes (2015)
SUARXT 47 - FRP. ¥—)b. E&EL HEER
Kishi’s solo exhibition “The Tribe’ (2015)
Mixed media, FRP, Seal, Pigment, Oil paint.

IThe Tribes (2015) R OZD—EILALEE
‘The Tribe’ (2015) and a zoom-up portion of the work.

B SEIARBLBAETHEREFHESNTVWEIN, HELWEBDLRVLWDTU &
S h%

Q * You have been adopting such various techniques to create your conceptual
art works. You must have been so delicate to choose the proper technique for
each work.

BE HOEPLEPHULWVWTT, [FoEDE>TREEELHNET, 2F<WWofc
EDAMDVRBNWTY, e, MOERICIFEBSNBVWPDAILSULNEEA, THZ
NHAVWWEEB>TWEY, ZNNMEDEFR—2 3V THH>TPODATI, KHLTH
KK >THEBOERZEE., ERULTVWET, BESNB THRICH>TEF
N=2a VN ESTHBZZEHHDITIFEE),

Kishi : Yes, it's a good question. | had a difficult time in every case in choosing
most adequate means for best expression. In fact, | experienced unsatisfied
consequences more often than | had satisfied ones. This ever-changing attitude
of my own work style might not be acceptable to others. However, | would

rather continue to take this way of my own style.
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B ENCHDIERIEZI v VL E—DICRBANEIEAETI R, TNIEZDEZR
$HBEVNSERTIIEENNERBNXT N,

Q : I know that artists in general tend to stay in some particular genre. | think,
they are right with respect to practical purpose to deepen their quality of work.

B  ENMNHFEICEENICEH AT IR, AU EZRDERT IEHIFEICKIIR
ETT, —DDOPOHAZHRKET 5 LB ZSKRAICREZBRVWERNLEL > TWBD
REBWET, LKL, AP TWB AV ETF 277 — M HBBEHNNRETI,

Kishi : | agree to your saying. In one respect, sticking to a particular genre
repeatedly and trying to deepen their artistic expression should surely lead one
to a yet unseen new world. In the other respects, however, | should emphasize
that trying various expression tools and techniques in each case is very
important for me as long as | pursue my work in the genre of conceptual art.

B KR EWBWRERBRINTEcEDETIN, BEFEIERELY v VL E—
DICEESRVNDTU &£ 5DH%

Q : You said that you experienced unsatisfied consequences in your work more
often than you did satisfied ones. Then, | wonder why you would not narrow
down the kinds of your techniques and limit the fields of genre.

BE —ERUME> TLWERWDLITTIRBEVWDOTIEN., TABRKRIGHIRS T ZhiktéE
M COTNIECSIRZBED BENPEBATUEXSEBEICKR>TULEWXT, TN
MCEHfE N2 ED TR T, BWEKTHFEZEYID WL, AE#RmELTIL—T
AVNICIEEBDDZEITTWVWET, TH, EFEINEXTOERZESIESTBWVWERDHTW
ZolITEHD XA, FOR. ZORICENULEDEDNBWENEHZWEIF T,
AVt 7 2EZZ 5B EERFERBIIEESNZWHERD E, EEICOVET R
ICBRDET, &ICH<HEZHMILUTERZEZ >TPD AL, o EFEHML TEAM
ZBICEITZPDADHB—DRERBVWETH., TN LEOHDNEICHEWDICHIET 2D
IE. FNIEBARAEICEZEZERDZIOBENULTEDEEA, IRNTODERTEZIDDIE,
P EWS ZETTR, BICEFR—IaqVEEFETESLDIC, BlCiEFERS5HTWEK
SlICRZDIFTTVWETD,

Kishi : Every time when | set to work, | am careful to avoid choosing the genre or
technique by which the resulting evaluation or response by people including
myself of the work will be obviously foreseen. In other words, | would prefer to
choose a strange technology to give a surprise in a constructive view rather
than to use routine technologies. li doesn’t mean, however, that | will no longer
continue making the ordinary works.
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BEROERIE 2014 FD LINK B 12 D X—>F—< TElephant in the Roomy (&
EOBREA) OBETHZ 'EXBREENHDOICHLZNICHMNIZASEWN, ZEE
UCTEHELE Ufco COERTREEEICSMLTESV, BEVWEZFNALTWLWLTH
5534950747 7—hreUFE UL, ZORWE, COX—YTF—TILEHD LD
IZ. BTRBINDZTZENSZE, FHFDHRIEBINTVWSZDTIERLWMNEWS Z
EP. FABRTHALBVWESERENRZRWCE, ZLT. EEXRORIEND, R
MATHZMNE—A—ADEETH > To TO—EBDRNEEFHL THIEL £ LT,

Kishi : The work shown below is the one | exhibited at The LINK Exhibition 12 (in
2014) according to the main theme of the exhibition, "Elephant in the room” (an
English metaphorical idiom to mean ‘an obvious problem or risk no one wants to
discuss’). | made it as Interactive art so that visitors jointly peal off labels one
by one from the concealed entity to find a life-sized figure of elephant on the
surface as shown in three consecutive photos. What would each visitor image
by seeing the elephant of course differ in individual. | made this work along the
aim of the main theme.

11



FElephant in the Roomya (2014)
AV Z07477—K (LINKE 12)
Interactive art (LINK Exhibition 12)
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B BEERBE-TVWEEDZETII., FRIREDLSBREELRDTL & 5H%
e, BEEEZFSONZHZTIEITEITH.

Q : You said that you are also putting energy this year in photographic art.
Could you tell us in concrete details what kind of photography you are working
on and the reason why you do so?

BEE  SED6 BICEBNHD LT, MMNEEZRDEDICY > T, SEHFREL
DHEAZLTWBDIEF. BEENFOEMBERODILER T, —DIC. BEEDERERDE
SHTHEKRTY, HIEHRKICEZ DITNIEEEE WS TIESGD FR-AL. TIYFIL
TINIHTES, BEODEERHIFICNETOEEDOHESETRELELRDFT, FU
TFHZFH, MWEFEBEERFEERATWET, FNIEIABDOBETIIIIRZA S I &EDHFZWN
HRZRRITINS5TY, MEEHBREEEZETHDE L TFE. FNIFEEGESAEL
NEUNEBAD., BEEDHFDODEHEWVWSDIFABRENDEDE LT, ABRICERS
N3, ZNIEIEEINCABDBEDEAZBATWVWET, AXTIEIABRRAADT V5T —
TI—REEZADDIBULNFERA. RREINICKREBEHZREU TWEYT, £l EEEI
ZDHET, ABHORICHZEEZTWET, BERNMHELK Y TO—DRICENZRETEN
9, UL, ZOEEFRO TEANTH DEENTT, ZOREKREEENFDE
HOBMEZHIEUTWET, ZNREAT1 VLAEDEKRKEEZZNDUNERA, TT
DT wBEUTEDEFFHNEMMITFEEMITDDTIIBL, 74 bYayTRhEEZFE ST,
FAMCUNMEZ SNBWHRZEEDOHRICHEHZE I, £, COERDOERISHER LN S
TWEEANENZRHR L TVWEEZBTT,

Kishi : In the solo exhibition | held in June this year, | tried to cultivate new realms
of photographic art. Photographic art has been evaluated as an art, the beauty
of which is beyond of that being caught by the eye. Nowadays, printing real
image of objects directly on the photographic paper is not an only means of
photographic art, but also the object image can be digitally copied and even
modified via computer. Thus, the concept of photographic realism has
changed and | would say that photography is no longer to pursue a medium
quality to represent a natural truth, but can also cultivate a new image world to
be expressed on tableau. | am even convinced that photography can be used
as a mean, i.e.,, human machine interface to express man’s inner thought out as
beauty by the public eye. In fact, | am still on the way in establishing a solid
theoretical basis to express my inner thought via the human machine interface.

B XTAUVLMHEDEREE > UL ShE LN, BIFOEEE U THTIEFRSRL
BEEEWSZETUL&E DD,

Q : You said that you no longer pursue increase in medium quality in
photographic art. But let me make sure that you still do it for your new world
of photographic art that you are on the way to develop.

13



BE Y TEEIDESHIERIFAMDEFEA,. BEENLDOFEEDORMZREDITS
CEDHELRIFNIEX. FOEEEICE > TIBEOEEE UNED FHA, HIT. FAD
%&%%wﬁT%nﬁ%Etbfﬂégtﬁlﬁkaéﬁ%bhiﬁh 2L EKEZR
WEBLERWAEWBREBES5 L, YPVILEIRBEEDHEZAETT., CNIFABIPEDHLU
t#v?zaﬁuTb#&mgtt%Eiiﬁo%i/vzwahfxéktoT%$
K To BREEMAZP>TVWEZATINEEIMNEIN, FEICENETUNEZISN
Ftho PEIRECETHDEBETESBDTHNIXI v VILBATERLTY
BEZNETT, BEEEWVWS YV VILICFENZA 22 ETY 70— FEEERET S
EE>TTELRY, MiFfZzH<IET, BEORRZBA W IELHTESLMHEEZ
BTHELTWET, TIDT, Vv VILEREDELSIBREDT, TZDEICESASK
SIHRZEBUFERA. BB BUAARAEFNZNEEDNNIEENETTD I ETI D,
TOMIYNDEE(GZDPDF YA XTldbMD EFEAN, ERIFE>EXRELC (E
N 1010 x 7067 mm). b¥Y ~OHFHZIANENTWVWET, LML, ZhnicKDO<H
ESNTZDERDEAIEEDLZTLLS, 7TODBEERDAHIFENERZRERL TWBA
HZ<WT, HWEE > TWEREIFTZADEN > ERVWEITH, BEEZPSILTL
BWADIFEAEIZZFOEMRICKOVWTWETATU . BAARICIERWERGREZE
[FIzDTIEBRWHERB->TWET, COVY —X@FEISITIHARLTHNTWI S EBW
£9,

Kishi : Let me tell you an example of the medium technique | am pursuing,
though it might not an appropriate one. On seeing a photographic work in my
exhibition, if a visitor gets wise to find odd medium | adopted, he/she can no
longer evaluate my work as a photograph. If he/she does not, my work will still
be evaluated as an ordinary photograph. | would say that ‘genre’ is merely a
title in the artist society. In other word, it is an artificial Kitsch concept, | would
say. | am totally unconcerned about title. When someone asks me which
genre you are working in, | may answer that | am not sure, but | am an artist. |
can even add painting in the photo tableau. | am confident that | can break up
the genre of conventional type of photography by doing so. Therefore, | would
intentionally defy the restriction to work within the border of a genre, which is
like a cage for me. | know though that visitors are free in evaluating any art
whatever the concerned artist advocates or expects for them.

The size of the photo-work below is much larger than you can see here in
PDF, i.e., the real size is 1010 x 707 mm. Portions of the photograph are
painted. Among the visitors, many photographers told me that they felt
somewhat incongruous with their professional sense while most of the general
visitors seemed to have overlooked. As | am satisfied and encouraged by this
different response to my work depending on the visitor’s professional sense in
the way that my new trial was successful in breaking the border of a genre, | will
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continue to step out further to a new world.

rEEy (2017) Y FI)LERIEEE.1010 x 707 mm
‘Untitled’ (2017) Digitally scanned daguerreotype
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BEENMEARE TE—Nic.n (2017)
TIUFIIREBEEE Al 41X x 5. SIGAM DP3 merrill
Kishi’s solo exhibition ‘Guess who’

Digital silver halide photo, Size A1 x 5, SIGAM DP3 merril
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My statement on this Photo Exhibition of my works 'Guess who’
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is shown on pages 58-62.
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BE: OYE7hEVWSTHEWVWEWEHDEITN, BEEICES>TOOAVYEINERFED
E3BHEDHBDOTU & S5h%

Q : As so many ideas can be adopted as art concepts, what kind of concepts are
you thinking in mind for your photographic art?

BE XTIEEDI v VIVICTHERDCEIF . EREEERCE BRERRT D &
FLTBRTHRO CERRERBWEYT, FUL T, 4%‘§EL:FUHT,L,\F]I$75\35%<_<‘:T§“O
NEFEAVETIRNZRRITBICYHE>T. INDBEITNIEHG XD EKRZBRIBVERNE
U, BMOTEANBRE CBIDNSHEESTELTHEZFEITRDLD TEWITRWERWE
I, FLUT. BENRHBAUICLARITNIERSRVWDIE, DI v VILDNSBEAZE
RZETT, TNIEINEXTICEWEEZED LITHZ&ICE>TRYBRIETY,, K
DHDEZEHEDOMNEINEI v VILERVCBZ S EBREBICLEDINEULNEFRA. BEIFHE
BERDNIBEWERIZIUEFA, UL, OAVEIRZEDLSICEDOMICK > THEHREMIC
W27 TO—FDHEABEDL> TEEXT, HRICERE URITNIEER SRV E MM
FCEDBRUBERTIEDBDXFIH., TNLEITTRBERZIRA 2 &ITIFED it*/u
L. EMEESICIERERLEATDTY, ZOHDZZFDXKIEA DLENR AT ER
LTTIEEL, BEZHELS LSIE, FLEFAZEDELSBEEN KO SNZDTI i?gb\
TL&LIDS EMEFEFVWTFLDEEEZEEHRULTVWDEEZTVWEITDT, D
SOBREKRTHEERERICHDEDOAVYEI M ZHULPYPITWVWI v VIILTIEBEWTL
& Dh

Kishi : In order to carefully choose a concept of art, one should first study about
its history of candidate concept, check whether or not it reflects
future-oriented era, and worry heavily about the final choice in many respects.
| should emphasize that this way of careful choice must be done, even the
concept was generated by a private motive, and applies to all of the genre in art.
In the case of photographic art, one should particularly learn about the
thoughts from genre of other arts that are foreign to photographic art.
Introduction of such new thoughts are necessary for the creation of new
photographic art field, which would expand the genre. In other words,
photographic art needs subject, but beyond precise recording of the subject,
introduction of new thoughts and technique could produce new view points like
visual art including painting.

B . Tl RICFZNICOWTHBBEIWLET, EESAIRIKETHIAZEHR N TWE
Lieht, EESAICE>TORFEAEIZZATULU &S

Q : Now, may I move to your work in sculpture and modeling? | understand that
you used to major in sculpture course when you studied at Seika University.

How is your activity in this field of art?

18



& HANEE>THOE DB EZLTVWEDIFTIEHD XA, DT, BHZE
KU TIRWRUEDFEARTIEHD XA, DEIAFERTHH D ETA, KICHE
KB THEWDFZZEZLTVWERT, ZNICIFIAVETIDKREFILB>TERT, T
YETREZRFONSIZEI v VIILICESNT. AAEOREVWAYAMILZH#RTES5DT
FBEWHNEEZET, TOHFTH, BRAZES S ERSKIE. —DIIC@RNY 2—LZ R
ZELTWBENESHTT, FAIIEHD 2 DICRITENMODET, TIDT, &
REMU1—LIFELET, LML, 3DICKHRBZETEARMKEFERDNS, EOAAD
SRTHERILBITNERD XA, EHICKHUTENFET DI EN—D &L THA
DA TIEFZNTL & DD

Kishi © In my case at present, the term sculpture does not mean carving (the
removal of material), and | am not a photographic artist, either. The most
important standpoint is to have a firm concept, by which | can be free to use any
technique beyond a genre. If you think you need a sense of 3D volume in art
entity, the most essentially attractive consequence you should aim to get is that
the work can be evaluated by visitors by seeing not only from the front but also
from any directions including the back.

BR  GBREOEAVNFEEIT D ENHAMEEDNT U HAZzd1ET 2 L TKRY)
IKLTWBZERZAITL & Sh%

Q : You have pointed out that 3D volume visualization is a characteristic of
sculpture. | wonder what philosophy you always keep in sculpture.

BE AROAV ) — - =7 "MBEIINT 2BESI LT TREREMERISEENG
Wy &EEWE Uk, RBRAXTHDHD., BHARTIEFEWWH NN TH DK,
(https://ja.wikipedia.org/wiki/® Difk) TIEBEWHEBWET, chiFES5VWS 2 &
MESVWET &, AIZIE. RMDODAENBROFXETRHEEINZHEE., TNIEBREEL
FAICTERWN, Rfeo AT VLEUVUTHRZRACHEETHADFRAICEVWHIET S
CERBEVWSEFELSHRTETWEWL, LAL., ZZICHBOBELPFLE (T
HNFLETIERW) Bibhid, BRELTORESFRbN2RbDICAENED &
[TIEARRESHIRREIND, TNRENFI—IHPEPEE LGS 0RENH D, DA
BESHNEME UV THREINDIDTIFBRUWNEEZEZITWET, TIDT, HDEKT.
Dy BOERICEAL TE—EBORBRZHESZEHLIELIFHD XTI, REE. 5B
BICRKEGAZEL LD BHZHITFILED. EROHETVWSIZRZZDERERES
ZElF. FOMEDHBAHEFEZOWT—2RIELEXT, LML, Thszl—o
ERDH, LKLLKEBEXTHDE. T n &F kK £ o &7 £ EBS&K
SIKBDFU, #NSFEOBREICE > ETORYTUI R, FNRBLET
HZNUTTHRWN, ZZICENEFERBS LW FI—IIHH->fELTHTT, L
MU, ZDOY A Iy IRER. SlLREBICABRBBRVWLI, XZ0E/DER
HAINDEDET D, THDMy NEKHRTWRRERSERD—DIC, ZDE/DE
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//7(%/@%%)%A%i@DW%Bt?%%@ﬁ%E%Ebtﬁ?ﬁk%%%@
=M TIEBEWHAERBWEIN, BIFIE7— Mk, WEEZREBIET—KC
a%ﬁﬁiﬁk%E% ZATWBEEZTWET, ZOYBERICIFERBS DAY I F
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Kishi : Henry Moore, an English artist said that perfections in the material alone
are not enough to be evaluated as the finished sculpture, as opposed by some
academic tutors at his time. | do agree with him. The ‘Mono-ha’

(https://en.wikipedia.org/wiki/Mono-ha) is a good example of subject for
such debate. Referring to Moore’s saying, imperfections in the material and
marks left by tools, (but not by industrial technologies,) become part of the
finished sculpture, resulting in loss of natural materialistic value but generation
of human-like unstable material. In other words, you would feel like to become
a part of materials that could sublimate it to arts. However, | confess that |
often feel antipathy for the Mono-ha. For example, when a large native stone,
bent steel, or a rotten old tree is placed in my living room, | do admit that | am
fascinated by the energy ever emitting from the natural materials themselves. |
appreciate in this sense the rise of Mono-ha in the 20th century in Japan to let
people know their ability to sense an unseen presence of beauty from natural
materials. But soon or later, | myself realized that the deep impression |
received is merely a passive one, and feel self-hatred that forced me, as far as
the work of sculpture concerns, | believe that | must distance myself from the
beauty of the natural materials themselves as Moore did.

B YEHISEERT D EF AIZIEEDLISBRIETUL &SD%

Q : Could you explain how one distances oneself from the fascinate beauty of
the natural materials? | should be grateful if you show me some examples.

EE  HUWERTIR (X)), £5T9Hhe MMICIFEZAEEANAR—RKR - TT%
EWSBHRT7—T 4 AMNEIRT YL AR MZFEN, BHAEZAZHELTVWET, ZDX
TYLARMEVHYTH DB THSTEODEHEDDINTEHDISIEBERINTW
F9, UL U. ZNETTEDAT VYL ATIEHD T, Bl REE T, #ETIE
FORATYLADMBHEICHELONTWET, BEBRRZT 21 Y REESNERICHD F
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MDFAFYT«F«— EWRAZEAIRTHSN UHERSNEBFEDN KD
TWET, ThizEa U<, ZOUNZOYE LTHRLTWBEEZ B ENTEE
e

Kishi : Let me see. It's a big question. The following example may not be a
universal one, but Subodh Gupta, an Indian Contemporary artist, produces
composite sculptures consisting of stainless steel objects of everyday use.
Since he was born and lives in India, the background of his use of steel utensils
as materials in his works is to show that India is how in the economic miracle
growth period and steel products are so popular in urban districts everywhere.
In other words, he used those materials as his national identity. Furthermore,
one of his such works below shows ‘a mushroom cloud’, by which he seems to
present the atomic bomb issue arisen in his country. His work is conceptual
and characteristic of this artist indeed both in terms of the use of materials and
social issues.

| would also like to introduce you a French-American sculptor, Marcel
Duchamp as a typical conceptual artist, who chose ready-made goods and
presented as art, but did it in a modified appearance so that it is no longer for
daily use. The idea was to question the very notion of art recognition by
common sense.
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Subodh Gupta ‘Line of Control (1)° 2008
By courtesy of the Artist and Arario Gallery. Photo : KIOKU Keizo
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NIbeI - Favvy THEEOHE) (1916-1917 4F)
Marcel Duchamp ‘Bicycle Wheel’ (1916-1917)

B Tld. BREMRE L TREZATICLTWETH,

Q:Then, what is the most essential notion of Art in your mind as a contemporary
artist?

BE AEHESLISTIN, AVETINTT, T, TFNZEEEUTEDIETT,
FERICP—MCESERBVWSRBWEEDLNSAZBICLETH, ZNIIEEEREZEE
BUBZEEZLBEBVWET, EERFVSHBVEVNWSEVWAZPH T, 7—KNIEE
TIRENBWESONIEADIRAE LU TIEL- KD EX TR, ThIEZAHEHNEWVNSE, O
VETRNERUBZE IR ERZBEENSTT, FAIEBDRFICAT—KXY K
ZIRAIAOTID, AVEINIERUTHEERD I EIFIRAT—M XY NTIEIEBS K
W ENZNWTT, DERERICLET, VIR ESTHN. HEIEEEDORD
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BFEUTPOEIDT, Yes. NoZIF-oEDEWVWXT,

Kishi : Let me say again that it is “concept.” Conceptis an idea that you should
express in words. | know, people often say that words are not necessary in
appreciating arts. But the way of saying so is, for me, too much one-sided to
beholders. | would rather welcome to hear that beholders cannot be moved
only by words. Every time when | have a solo exhibition, | present Statement in
the hall, in which | usually state only about the concept, but not the content of
each of my presented works. How the visitors feel and evaluate my works is up
to individuals. The statement also includes my aim history and era-underlying
background for history, society and life, and methodology to help visitors to
understand correctly the concept | present.

B ERICDOVWTHES VWD TID, BESARBERCPELZT—V &L THR>TWL
B5EDICRRIENTIN BHRPELRICTHLTDEZZHATELAEITN,

Q : Concerning your works, you seem to take up history and information as
theme of your works. Would you explain the basis of your thoughts?

B F5T9h. BRIIHEEBEEDAI VI —T 1 —ATT, TNIEFEWVWDRERED
THBERITZEDTEHDXEI L, BENDZRLUIEZEDTEHDEXT, £/, BE
DIUBENEZERIT DI EDHTEET, RUTERULTEZ S I EIFBREAMEESTIETE
BRWEEZXT, UL, ZDBHRDIELEIBFIE2ZEDE > ThMD XA, FAIFIER
ERSHGE.ROCEDBELDCEHET. ELEIIDELSICHRNZHDE L TIRWETD,
ZFZICFABBDBWANKBREIRELEEYT, HHIBERTYENEWSEUTUL L 5H\.
ZFDEDONZFZICHBZDEVNWSRERUTESELSICLTWET, ZUTERICEL TIE, #
ROEWIHN, BREUVLTRIFANDIUIGHDFEA,. ERDUKLSHBZWVWDOHIRE
TIDT, TOREFEEEDELSIC/ZS DHDNKYITT, FIZIE. BFEEERSBE.
EREUVUTHIEEFEHEOAA—IZHEPRIT I ENKRYICE>TEET, i
AKELRBETHENSKBETEIATY, e, EEEEMNIC. B UL IIBENICE
STEDTHNIEZFNIEHEDROTED I ETIFBWERWET,

Kishi : Information is an interface that mediates between society and individual.
Sometimes, information makes me realize the distance between the two, but
also gives sometimes a bond between them. It also let me realize my standing
point that you cannot neglect in the society. | usually don’t care whether or not
the information concerned is correct and reliable. | take it as “water under the
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bridge.” Regarding history, | accept it as it was in the past. The important
thing is that how | will deal with the matter in my own thinking for work. For
example, when | take up ‘Atomic Bombe’ as a theme, it is essential to present it
as a historical fact without any additional comment about its extent of hazard. In
my opinion, one should not use it merely as a constructive theme for work.

FUneven — The Little —1 (2015)
Size: 300 x 80 cm (BEENE TUneveny & D)
Kishi’s solo exhibition ‘Uneven’
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RTCWDLLOPEEBRVICRIRVWEREEY LTS5 LTl BELL Z ZIZES
KAEDOEMOBERITHED B —EIXRICFOH BB TRV EZ LI TR, b Lbe
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2015+ 12 - 15 HEEEN
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BEENE "TUnevens IEHBIFB3E/BAT—KXV K
Opening Remarks of Kishi’s Solo Exhibition ‘Uneven’

In this exhibition | would like to show you a series of my works under a title
“Uneven”. Uneven is antonym of flat, smooth, equal, regular and so on. |
exhibited subjects that derived from the consequences of American capitalism
on substratum of uneven surface intentionally, but not smooth surface, so that
visitors will have to be puzzled to understand what they are, i.e., the subjects are
otherwise general ones you can commonly find on the internet. | wouldn’t mind
if the visitors are strongly impressed but leave the subjects unidentified. For
example, | presented the actual-sized atomic bomb of 3 meter long, called “little

boy” as a typical work to appeal that it did kill over 100 thousands people all at
once.

Thank you for coming to my exhibition.

Arisuke KISHI
December 15, 2015
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B HzE. EBESAD TUnevens EWSHERYY —XExy NMERER - I-1ESR
TIH, CHIFEDISBERTHIES N TWETH,

Q : Concerning the subjects you have taken from commonly spread on the
internet in the series of your works under a title “Uneven,” what was your
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underlying intention?

& INRBERDHICEMELAERY ) —XTY, XAV ERDDRBEFEHZSE
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Kishi: The exhibition was held for my own works, in which the representative one
was “The Little” (size: 300 x 80 cm) shown in two-dimensions. [t is no
exaggeration to tell you that | wanted to hold the solo exhibition only to present
this work. | stuck to the size of the bomb, the Little Boy to be presented as an
actual size, because most of the visitors would not have had experience of the
cruel disaster caused by this Little Boy. So the most important thing was the
size of the bomb to give strong impression of terror to the visitors. Indeed, |
myself have no experience of wartime. So | was afraid that the information
other than the real size of the bomb could give the visitors incorrect impression
concerning the disaster, though many informational articles are available on the
internet or other media. As an additional information to help visitors to
understand my exhibition, | described international events occurred in the past
100 years. Can you believe that a bomb of merely 3 meter long did kill over
100 thousands people all at once?

B BEESADMDIERDIELHBEL TWLEIFTERI DY

Q : Could you tell us about your works other than those you have described
above?

& AFRBTREZAZEFRL TWE LD, EFZFIC NMAO (ExEFEEMEE.
KBrmd) TirpnexILtell - Tavv VEZRICIT>THSERMNAZ ) EEDLD X
Ufco ZNETIE. TEMFEMERALEOYEMREZR > TOWE LA, EiEHE DR
ERIBVWDTIEBRWDNEWNWSITICEDE U, $B53A. ZOYEPEBESHIEIEZER
RABEDIEHDERITH, RUTIEDZZICA—ULTWBDITTIEHDEFEA, B—TF 3
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Kishi : When | was a student at Seika University, majoring in sculpture course, |
happened to visit National Museum of Art (NMAO) in Osaka to see a special
exhibition of works by Marcel Duchamp. His works awakened me so strongly in
determining way to change characteristics of my work since then. Until that
time, | was working to produce various physical appearances of physical
properties using Industrial technology. Duchamp’s work made me evaluate my
work less meaningful though the physical appearance itself was so arrestingly
beautiful. However the beauty was merely superficial, but did not represent
my own art creativity. | should say that such my art statement ironically says
both yes and no depending on a viewpoint of Duchamp’s work. After |
graduated from the university, | decided to assign two principles to my art, i.e.,
to work on a predetermined concept, and to work freely without being
restricted to a genre. Accordingly, when | look back my portfolio, | admit
myself that many of my works are not much to look at. Instead, however, |
devoted myself, by trial and error, to let the visitors in my exhibition to seek first
a concept at a glance that my work appeals to them. The first work | made
along such line was the one named “The Beautiful Breeze.” For that work | used
a home electric fan to symbolize the breeze blowing toward us. The theme was
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taken from the catchphrase, Towards a Beautiful Country, proposed by the
Liberal Democratic Party of Japan in 2007 at the time of the First Abe Cabinet.
On each of fan blades, | put up the photo of the Pacific War. When visitor comes
close to the fan, the blades automatically starts to spin so that the visitor cannot
see what the photos show, and at the same time he/she gets, implying that
everything including past nightmare and wrongdoing can be erased and blown
out by the present comfort. This dilemma the visitor encounters symbolizes
the nowadays social conditions, and it was the “concept” that | had intended in
mind. Since then, | was encouraged to continue this way of attitude on my
work until my late twenties, i.e., putting minimum energy to concern
configuration and making maximum endeavor to emphasize concept on each
work. Then, after those age periods till now, | started to put more energy to the
configuration of my work and tried to let the concept to fuse well with the
configuration. In fact, | declined to believe in my mind that he two issues are
incompatible with each other. However, such my belief was started to be shaken
as | often evaluate positively the way of works by contemporary artists these
days, | grope to change my way of belief accordingly.
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22U WES (2007) LINKES &D
“The Beautiful Wind” (2007) LINK Exhibition 5
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Kishi © A collection of my such works to which | put maximum endeavor to
emphasize concept but with minimum energy to concern configuration were
exhibited as my first solo exhibition in 2013 entitled, “Hidden essence to be
abstracted from otherwise expressive figures.” In this exhibition, | dared to
keep the whole gallery space dark by switching all the lights off for an
experimental installation, where visitors had to use flashlight to see my exhibits
that are all common in people’s life utensils including beds, TV, framed private
pictures, foods and drinks in the refrigerators, DVD players and so on. Since
they were placed in unusual dark circumstances, visitors must have been
exposed to an odd feeling. In the dark gallery | also exhibited some distortedly
arranged human face portions, which the visitors are able to guess or recognize
what they are only gazing them in the dark, but not in the flashlight. In this
experimental installation, | intended to let the visitors realize that humans are
living under the daylights without paying any special attention otherwise to the
level of brightness.
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BEENMERE [E0EVNT 2XREECLRL
Spatial installation art: ‘Hidden essence to be abstracted
from otherwise expressive figures.’
At the solo exhibition by Arisuke Kish ‘Hidden essence to
be abstracted from otherwise expressive figures.
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B BESANHEES T —T 1 A NGHETT

Q : Would you tell us the names of the artists by whom you have been influenced
in your work aspects?

B KEFERT—F 1 A MBI EAVETH, BLEFHETNE, T - F
1Yvy, A/ - 3—0, RU—F - PISELYF, LABE. EREMTIR,

Kishi ©* Among so many artists whom | like and respect, | would mention
Henri-Robert-Marcel Duchamp, Yoko Ono, Marina Abramovi¢, Hiroshi Sugimoto,
and Masakazu Horiuchi.

B BE. ZO5ABDOTUL & 5D%
Q : Would you explain the specific aspects why you have chosen them?

85 WAz BEI VNI BEAENROEREER NS5 T, TNRTIEA
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WO DIERFDRICIERYICEHENTU L, LT, BEEHGHBAELI LD, FED
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Kishi : When | was 19 years old, | happened to have an opportunity to see the
sculptural works by Masakazu Horiuchi. His work really shocked me, and that
was how it all started for my later standpoint as an artist. Before that event, |
was thinking vaguely to major in oil painting when | was thinking to be an artist.
The most defining characteristic of his work was that his work was naive as if
kids had made, but at the same time the work was made under strictly
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calculated structures that only adult people can do, but not kids, without
depending on the beauty of matiere as well as contingency. At the same
period of my college life, as | mentioned above, | started to make my standpoint
of work as a conceptual artist after influenced so much by Marcel Duchamp. |
was also affected by Yoko Ono, whose work let me realize that visual
appearance of the work is not an only way to evaluate art work, but underlying
concept like sense of sin for war and social poverty as well as family bond and
friendship are important. The same evaluation applies to Marina Abramovic.
Her performance explores the limits of body and the mind to audience,
confronting face to face to border of death. To my knowledge, she is the only
one who performs such art. Hiroshi Sugimoto is a photographer of the highest
technical ability using a large-format camera and has a reputation not only for
his highest technical ability but also for the conceptual and philosophical
aspects of his work based on his wide knowledge that | do admire.

YERIEM TREIEZRICH 2 > TW< g (1966)
‘A box is going back to the sky’ by Masakazu Horiuchi
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A EEEDNESLWTINS (),

Kishi : | should also like to introduce Ai Weiweli, a Chinese contemporary artist,
who lives in China and is contributing to the development of Chinese
contemporary art world. He is also a political as well as human rights activist,
who can say ‘No’ against government of the day as occasion demands. | should
like to add here that his appearance is a carbon copy of my father’s.

In fact, my father (Kasuke Kishi, an artist) got mistaken for Ai Weiwei when he
visited Centre Pompidou.

B BREAVEZFARBRICTZA - DA 7 AICETVWBATID (K),
Q : Does your father and Ai Weiwei look so very much alike?

BE W, EvIUTBELLS5WMTWEYT, b OYRYOTF—hETFVDXFTSY
—3 gV T TRICUTVWBIADIRIKICHE > TWEEAEZHRBULTCZERTEZ<5WTUL
TC 75\ ’5 (%)o

Kishi : Yes, they do incredibly. When | visited Tate Modern in London and
dropped at the gallery shop, | was passing by a book with a cover of Ai Weiwei's
portrait, but it let me walk back to glare at it to make certain that the portrait
was not my father’s.
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XERK TOFDDODES (2011)
‘Seeds of sunflower’ (2011) by Ai Weiwei.

B RERICSBOERRZE > TWeEITERITL LD,
Q : Perhaps you could tell us your future prospect as an artist.

BE ZF5T9Hhe NN SEBRFICIRDONT ICH Ak Z L TWIaLSIC, HD
FICERICKRIGLU TWEEWER>TWET, MZ2L T 20 bh 5k, o<
BT AN ZEHELTWET, BLWEKTHFEZEYIDCWTI L, SFIE9
BROI7ICEERZEZTWT, ZnicAiFHEFzLTWdE& 25 TY, BIFULTIEZL
WEBWET, HOESTTVWE U

(2017 &£ 7 B)
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Kishi : Well, | would like to continue on my way as an artist sensitive and flexible
enough to adapt to ever-changing social circumstances and pioneer a yet
undeveloped art world. Indeed, | would like to be an artist of somewhat
mysterious hot watch. At present | am working hard toward a solo exhibition to
be held in coming September this year. | should be grateful if you could come to
see the exhibition. Thank you so much for giving me such a valuable

opportunity to introduce myself.
(July 2017)

1ERRE

REE

2008 & =R FIE=F

2016 & A=HRAZXIEFIE _F
BRI = - BZXIERFIE =%
MRER 2016 v S U—HE

2017 & #HFEHREMERIZIEFIE—F
NPT R ERPIR R E

B

2013 F EEENE TS0EWIIXREELSL) /Fv 7Y —BHZEH (HE)
2015 & Arisuke KISHI Solo-exhibition [The Tribey (&8),/

BT+ > — (R#E)
2015~2016 £ EBEEN [Unevensy B ((RE)/ZREBF+ >V —EX (RE)
2017 F &EEFEN BER Tfc—nfi.n ({BE)/ART FORUM JARFO (R%B)

EFRITINV—TE - REEE

2004~20016 & (BFHm) LINK B/ REm EiMieE

2006, 2007 £ BAR7 VTNV T VR /SRR EEMEE

2007 £~ RE (FZZIERFT 2007, 2009, 2013, 2017, hREZRFT 2013)/
RECTHSEMER
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2012 F HBEMRRE /N1 =M (8BE)

2013 F 2BEAAEEME (BPXIEBFT) / KBRIIZEMEE

2013, 2015,2016 £ AA=mE (AZ%)EF7 2013, 2016, BEEZLFI 2015)/
AETREXvZU— (&E)

2013%F 7—hLaAvimR—7OYz o~ TBE) /OXNY JEME (K1)

2014~2016 & (BEHm) IEER / BEF v+ > ') —. ART FORUM
JARFO (ZR£R)

2015F FIVFP7—hEXYNDT—0 - FIO—R/BE7—rEydy—F+v>U—
(E=1E3))

2015 & EAST-WEST ART AWARD2015/La Galeria ( Ry

2015 % HEM7Z —7 « A MRFE /POSK GALLERY (A> RY)

2015 F FERFHERENR/IXE

2016 & R - 7V TFINUF VR /ARKE v 7Y —(RH)

2017 F MPRMRENREZEF/ EEERSE

2017 £ F—EIRAFERE/ Y v L7 4 REEER

V)

Professional Career

Awards
2008

3rd prize, Sculpture category, Nishinomiya City Art Exhibition.

2016

2nd prize, Sculpture category, Nishinomiya City Art Exhibition.

2nd prize, Handicraft & Sculpture category, Shinoyama City Art Exhibition.
Gallery Prize, Plastic Arts Exhibition 2016.

2017
1st prize, Sculpture category, Kobe Citizen Art Exhibition.
Encouragement Award; Sculpture category, Kawanishi City Art Exhibition.

Solo Exhibitions
2013 Kishi Arisuke Exhibition ‘Hidden essence to be abstracted from
otherwise expressive figures’/Gallery Free Space (Kyoto).
2015 Arisuke KISHI Solo-exhibition ‘The Tribe’(arranged)/Dohjidai
Gallery (Kyoto)
2015~2016 Kishi Arisuke Exhibition ‘Uneven’ (arranged)/Kyoto Gallery Yugen
(Kyoto).
2017 Kishi Arisuke Photo Exhibition ‘Guess who' (arranged)/ART FORUM
JARFO (Kyoto).
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Major Group Exhibitions & Public Sponsored Exhibitions

2004~2016 (annually exhibited) LINK Exhibition/ Kyoto Municipal Museum
of Art.

2006, 2007 Nihon Independent Exhibition/ Tokyo Metropolitan Art Museum.

2007~ Kyoten (Sculpture category 2007.2008, 2013, 2017: Engraving
category 2013)/ Kyoto Municipal Museum of Art.

2012 Art Exchange Exhibition between Japan and Korea/ Heyri Culture
Village (Korea).

2013 All Kansai Exhibition (Sculpture category)/ Osaka City Museum of Fine
Arts.

2013, 2015, 2016 Nishinomiya City Exhibition (Sculpture category 2013,

2016 Photography Category 2015)/ Nishinomiya City Shimin Gallery
(Hyougo Prefecture).

2013 Art Rainbow Project ‘Chougei * (Transparency of Art/ Rostock Museum,
Germany).

2014~2016 (annually exhibited) stereolithography/Doujidai Art Gallery/ ART
FORUM JAFRO (Kyoto).

2015 Asian Art Awards/KEPCO Art Center Gallery (Korea).

2015 EAST-WEST ART AWARD2015/ La Galeria (London).

2015 Japan-Britain-Europe-Artists-Exchange Exhibition/POSK GALLERY
(London).

2015 Art Exhibition at Ganjouji Acient Tombs (Gifu) .

2016 Doujidai Independent Exhibition/ Doujidai Gallery of Arts (Kyoto).

2017 Sculpture category, Kobe Citizen Art Exhibition/ Hyogo Prefecture
Citizens' Hall.

2017 The First Modern Shunga Exhibition/ JARFO (Kyoto).
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BEDEMEER

Photographic Works Exhibited in the Past

MRGREHR (2010) 74 RIS Tav IV RIL—23Y
size: 25 m (Link B8 &)
‘Images without Reality’ (2010) Photographic installation
Exhibited along 25 m (in Link Exhibition 8)
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MRAREHR F25KOR—KL A NEE
WEEDE®HIBZRFAL TVWBIDEIFFTHAINGE WV, FEE (FAZRDD:
Twenty-five portraits were shown In a line in the above ‘Images without Reality’.
Contours were emphasized in photo figures while one cannot recognize
who they are. What does ‘being’ means?




FIRED#HEF1 (2004) FRP Size: H160 cm
‘An unstable chair’ (2004) FRP, Size: H160 cm

COERIBERO/NRBIEDOF v v FTIL—X TEH - i8I DOEZXIAERTI. &
HZHDNFHBDD, ENEFEDKRIEBLRDD, NN DEFICESDD, BRI
B ENTEXRITDN. TABBWTHIEL EmTI,

HOERRIHRBAET, HOFD 60%BIF/NRBHEZXITFL W EBWET, TH.
BFIE4ERDETIL> THILT %, —ADEENIE BFIEEINS, THAHEN 3 KT
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bXZAEDETBIALLEHEWVWD, THEFN>TLAELLGBW? COBFFITED <K
WhizUNRZFZICEZE Ul

Who would be happy to sit down on this chair? Would anyone else including me
be willing to be the fifth person to push up the declined corner of the chair? Mr.
Koizumi was leading the government at the time of the Exhibition of this photo.
Mr. Koizumi asked us to be patient enough toward the improved economic life,
though some pain and patience would follow. If my memory is correct 60 % of
the people supported his cabinet at that time.

rEpEnZ; (2016)
‘Dreaming Butterflies in the paradise and in reality” (2016)
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Where is mother.




‘The Lost Era’ (2016)
Doujidai Independent Exhibition in Doujidai Gallery of Arts (Kyoto)
Where am |.
Where are you.
Where is mother.
Where is country.

The work presented here was sold out. | am happy to accept this fact as
supposing that people liked the concept of my work.

One cannot recognize the characters when you come too close to the work to
read them, while you can do it by standing at an ordinary distance. My sold
out/lost work will never be returned forever.
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Meanings (2008)
IcL—F—7YU >~ (LINK E 6)
‘Meaning’ (2008)

A laser-printed paper (LINK Exhibition 6)
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B IRK
INSTETCRZIBVWXF (0.1 miFE) ZRIRE\ETHE OS5, TOEEDERZHS
‘C“EJE’\‘T%B'B%@EI’M’EWO FTOHDETBIEEDBRINILRL THET T £V,
LH L. ZOFHALERICEEERDERIN RV, TR EEERDOER. XIcZDEKRSZ
RRULE LT (_@;%L-EEA@ XEFHDEEh, YA IODETEALEETINS
MR THROAICIFRURBVWTINERBATREVWATY,

A partially enlarged view

This work is made for an experiment: visitors are asked to look at each small
character of 0.1mme-size through a magnifying glass, and consult a dictionary
for the meaning. The experiment was designed so that visitors need to consult
for the meaning, but in vain, as | had lined up characters by rolling a dice.
Apparently | had not intended to express meaningful sentences. Although |
apologize the visitors for my rudeness in letting them to spend valuable time in
vain, my primary purpose of this work was that | wanted to ask people what the
relationship between subject and object is.

48






FxvyNJLVR—T Tr7x¥71 (2017)
NEAEBEREL &0
‘Campbell’'s Soup Vagina’' (2017)
Modern Shunga Exhibition
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Gamptilli

VAGINA

Gamptilli

VAGINA

SBICTHF v IURNILA—TDIRGEZ TS,
‘Campbell’s Soup Vagina' was on sale in the Exhibition Hall.
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FRE - FEHRE) CBITIRIBAT—FXV K

[+ RINZ—T Tr¥F]

FYURNMZA=THEVAZE, T—bOMRTRRTVTA - 92—kK)V%
BOENNBEENBEZCDOTIERCTLIDD, 2O0F ¥y VURIVA—THIL,
TA)ADOEHE L BMEE)O—> Ry T T — bR TH-Bhesok
L THRIGOERRD THER» LECET, Yr—hAAz0EE #H- T
F YNV —THEOMEFZHIEL 2OPIIAYD L 2 AIZDA b VAN,
IF—FHRNOF YU RNVZ—=THIR, TAY)HOBEAEHE FTOREERE-
HEHS, TR EAEARMEDOY VRNV EL TRAZ LS TEET,
Fh, VA—FhNVNEHCEISEHDO I SIZAEBETF YU RVZ—-T%
BRXTUVRLEESTVET, v Fav oot I LdEHIRETET.
W2l o TIDOR=THid HOFE] ZEEKL T/ b w4 i iR
BRATHDLHDBEDTT, HEXF Y XNVDRX—TIRENDEE 2
HRTVZO»b LNERA, [ROFE ]| =TFADHEAE | & IRL 72 £ Thd,
WHEDHCDH TN TV “221iih” (Mo 1E(E L L TOREEHRS
MM TE TR AER )BT AL TEADTIILVTL & DA,

ZL T, MEEMIIZOHBEOEREWEREIZ, £y ) T XUHC72OH3
AHTT, BEb YA —Hh VDX YU RNVZ—=THERU & DI
Lo TAREBDOFIZED L, ZIIHIrNAERIZR., MAEEIC
bole ZLWRA, VA—FND BILEFEI b bDEH (] LW D
ARAVREBBTAIENTEET, Gitliibbd D I bid, KREXLIC
FOUTHEBEEUCILTHOOALEAET, 2, BIitxU A REAE
IZ& o TZMIHEINARMU L DBUFAZI LN TE, 2DI 5L bH
X A2 “DO0AHD” H YY" L L TIRbW AR Db L ERA,

ZABER» S, BUR - BHE TOERIE Y 4 —FhNVDF ¥~V 2—T'L
TYXFT2MAGDOEELR, 221213, BAERFIZI-THESHLTEL
O TEHOR GBI EFTN AR L, DOLOLLDONHEHT
FHONTL EDS LWV HPL TEERWTROCERYHEEHIZHBA DT,

BSAEST
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The Statement at the Modern Shunga Exhibition in the Hall.

‘Campbell’s Soup Vagina’

Cans of Campbell's Soup might remind you of Campbell's Soup Cans by
Andy Warhol. Some of you would also know that Warhol was a major leading
figure in starting the visual art movement known as pop art in the United States.
| don’t know the specific reason why Warhol chose Campbell's Soup Cans in
starting the pop art movements, however, Campbell's Soup Cans are surely a
symbol of mass-produced merchandise under American capitalism resulting in
ignoring individuality. He was telling people that his mother used to serve him a
cup of Campbell's Soup almost everyday in his childhood. He is said to have
grown up not at all independent of his mother, spiritually. There was even a
rumor that the can of Campbell's Soup meant Mother’s uterus according to
psychoanalysis. Therefore, one could suppose that even after he was grown up,
the taste of Campbell's Soup always meant his love to his mother beyond logic,
and at the same time his dally life surrounded by ready-made articles including
foods cannot get rid of his boyhood spell.

Shunga is said to be an art of sexual events represented in the humorous
and ridicurous way on the social background of the times. Shunga as well as
Warhol's Campbell's Soup Cans were spread by block-printing to the public.
Here in this Modern Shunga Exhibition, | present here a work entitled
‘Campbell’s Soup Vagina’ in order to allude to a concern that everything is
available rather homogeneously and internationally, including humanity of
spiritual relationship, by mass production today under capitalist society

Arisuke Kishi

Abstract of the Modern Shunga Exhibition being held till April 12, 2017 by free
at JARFO Kyoto Exhibiton Hall, which appeared on the April 8, 2017 issue of
Kyoto Shimbu shown bellow. Witty works are exhibited by artists including
Hiroshi Asaya, Takesada Matsutani, and Arisuke Kishi.
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Lifes (2014)

FIREDHEBR (2016)
FRP, 78 Size: W180 x D90 cm
‘Portrait of the deceased’ (2016)
FRP, Fabric, Size W180 cm x D90 cm
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FFAESH. LR LU TIEWS &Ly (2016)
)L JIIRERE (LINKE 14 & D)
Size: H160 x W240 cm
‘| can no longer keep silence’ (2016)
Model: Tamami Kawachi (LINK Exhibition 14)

BE . COERIE. FAEUTIEINETOEREIFERZRAY VY ATOHIET Lz, E
EDDESBIERZEE D EFB > TLWEXEBATLUE, BDNSESDEHRATIN
(%) THINIFFLZDNINICHE > TWEET,

T, BENZE>TcDD . RIFRIFXTY VIBDOERTEERZLTWE LD, &
DENSHARMRIANENNVZELXR U FUTIDEFEDEITEERSTRE -
BESDA—>T7—X HZRD) ICBHINE L, TOX—2T—Iin> TESR
HEDZHICIE. SETOED(HDAEZIVNWCEZEZTWEED Z2—BF> & WTHI
ELESE, T SRS CEEBRTHERICUE U, HRDBEBE B TS & EEN
TULWSNBWERDWVWT, THESULESHRBL, ZNEB->TW=DTL LS, #1
ZEMTRRITIZUNGVWERSZEE, BUBDDEBDADNEEICHZIETESTS
M EWSZTEZEZR UL, INIKIEFPP I UWRAKENGATWSRL T, i
BICZFDBWZGEADEDOANKERIE U v IRVLWAEZEFSIRWVWE U,
ERBEINIT YN D EHZED) TLIEDT, TOT—VICERTHAZED
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ZRUNCULIEWERWH UTco UL WDKK NS, KRk, K. BEA. HRfch
H1? THEMCBDLSBREREBHEDLELRN, HOBEBTEH > TVDEDD, HDE
ICE > TWBDD, ZXTMULWERBWRUTc, EBBHIELREVWEEA, DL, B
FAIES, BADTRALS, TNZRB>THRUWEWSK[FTFEDHAT, HIELBH T
BARNRIERTY,

Kishi:| should emphasize in talking about this work entitled, ‘I can no longer keep
silence’ as it is unique in that | have worked for the first time standing on a new
viewpoint on which | have never thought of until | decided to do on the present
work. | don't mean to drag, but | just did it and indeed | had told it beforehand
only to my girlfriend Tamami Kawachi, who was the model of the work :)

You may wonder what had triggered me to make up my mind for such a
change. For the past several years until last year (2015), | had chaired the
executive committee of LINK Exhibition. This year Mr. Morio Suzuki took over to
chair the committee, and the main theme of the LINK Exhibition 14 was
determined as "Reasonable Anger.” | was attracted so strongly to this theme.
And to meet this theme, | decided to put aside my hitherto working viewpoint
and break into a new work attitude accompanied by empathy. Indeed, | had
been driven by an irresistible impulse in my daily life surrounded by the serious
international waves of very possible genocide tragedy that would remind you of
the phrase, “the past is never dead. It's not even past,” by William Faulkner.
Just think if this tragedy would happen to your family, relatives, and to your love
by no reason at all. So, the work | presented this time stems from a reflection
of my very personal emotion.
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rEE M3 —— Fukushima Daiichi Nuclear Power Station —3 (2013)
TYZIIIBIEEE Size: W120 x H80 cm
TLEIBMUHEIN2EZBEORTIRE LYY —XD—2,
‘Unseen status of the present Fukushima Daiichi Nuclear
Power Station in the dark’ (2013)
Digital silver halide photo, Size: W120 x H80 cm
One of the photo scenes taken from TV screen in the dark.

FSee-sawy (2007) XV AKXF 47 Size: H230 cm
‘Seesaw’ (2007) Mixed media, Size: H230 cm

BEENERE T—Nnil. 1 KEFZIRAT—MAY K
(2017 FiCH)

CDERFEEENTERE T—NiK, 1 ICSEBBEZFEULTTHRICHDIAES T NE
9, BEICE>TSHET 4 BBOERERDET, ThETOERETIE. IZE, FME.
AVARIL—23>ET>TEWDF UL, SEETIRRBICBEEEEDNS Y v VIL%E
Fo>TWET, UM U, ARFBERTIEHBD TFEADTEERD K S GG EE F iR
NEttho AT—M AV NDBEICERSETCEVWTEDEIN, BEEO—DDHNA
ZEZCHIELTEDET, ZNiE. TNEXTOEEEWVWSHDTIERLS, ¥TUZ7I
EUTRATEEENSAT A VLANBITIBZEEZRSIETY, bEBAAYvVILE
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UTEEELHEAFTIN. RUTETOEERMIEDOW KSBIEDATIEH D FE
ho UNU. SEIIHZATEEEEEDLETEEZE U, RO ICEEDHE DLEBLE
WMEHD—BEZRI\VTENEEZEZITEDEIDT, BHEDOHFIROD CEE TN
ZFWTIWVWET,

ShalE e—ni, 1 EWSEBEBESYAIMILICLTWET, COEEFFHDEICK
CREPREEUH>cAZT 2= —yayD—DoTIH SED IE—nit, 1 DR
HKIT2EDEFDEOIB/IN\ERABREDTIEHD XA, FNIE Tle—N/E?1 EfD
NTHEBEZALSDHBWEEZRBLELSER ST STY, SEOERZRIVET ML
MofcLeftt®E, THOD., FEEZTLSRE—VY. TFEEZDOL T4 F ADMER
PYYa1—I)LDESHRIENSDHFEL, SHOARERERZISZHENSIDELSKBT
—YEUFRUL

TlE. SEBDYA ML Tle—ni, 1 BBEEZLSHABEVWDOTLLDSD, 2T
FFEINZa2T) - LT FRADMERDFZD LI B TWEEELZT L BHAES
ERTIE MBEE TS U TEBERICZEZICHD. HDRU TERETELRLTRER
BANTHEEN TWSIEFEE(CHEBNNICERZEET 2FECHD AP ULIEWVWER
MUSBME—DFEE, )1 DZEZIBLET, LHhLENSZZE, THICHE L IEFAE W
SEE*HOEREOIENSHWHEITH—DFLETH DEREDAREMEERIFEE (=M
EEHEEUTH—DEFERE)) EHbE->TVWET, HIFIFVTAELTEFEN, )ROO—X b
ICEDIFEAEDKREZEZEWE Ulc, RISFDEE, COHRIEIDBRLL RSB S EE
BRICEATW CEICRmERUEX T, UL, ZORMZESTHRISBEZEEN
CIZSEDTHBINC, EIFHE—DEEETHIIEICKIZTET, HDEBZIREZUN
BIEERIE. ZNETO DUV EVWSFEZEERORECE METEZICH LT, "D
UEWSHEEZEBIELLTUES 2 sHINEmD S, e ULDOEFRDPICED
FHEITDESIE. ZOMEDETEZRIEVLLSET I MBE ORNREBZ>TULED, ®
DEZEFTFRICKDEEREEZENORHENSBFE>TEBERZIEXET, FUT EGE D
feUICEZREIF. 238EWEY, MZEEBBELSE !, &, ULHMALENIEF. DIELOFD
HEZHELUCFEEICK U TEZDERFISEETNICAERIETH D, “blL’icE
STIRBZEEFTLBIFNRTI, chidbizcU"hMEE R ERAEM ZFNUEDE
HZRZELUEZEICRD, LML, BEEDIEUVLZMBLLSET S, £ “bficl”
MCDOENSELRLLEESE, BR - FNERE IFEBRICHEB IS CLELEBBICEAT
W<, COERTIEFEE, BADBE. #HERMAEREHSDIEBENLUBEHTIH. %
NSICE>THERAUTHD., et HZEFEBICEATW S, LML, COEBLE
HFICE>TDREL EVWS—ADABIFEZRITNIEX RSB RS, BFEICID ENSE
[TOEMNESSINELSE. BMIFTCDMEICK> TRERDOIZVIEEEESND, 5 TH
STHHE, ZAHBRTRITNIEBRSEV, BEE T T ICtEETEEZRDREREIE. B
[CAFRERIBEOBINS THEFDFAMEZELL CENTEDZDTIEEWD, LT T
ADZDEZNS, SERDODT—Y% bfcLEfiE, &L, Flebic U S ISHEBZ DD,
HEEIFEDLSBEERDOI ZEREVTIRES ERBWVWE U,

ZUT, SHIZHSWBEADTTERNIRETZIRHRATHD., FREREHTITEN
ZHEDHICH> T, BAERBLLEFSRUTWTHEEICHEZS THEBEWEL S %4,
‘DL’ EWS—A—ANDT7ATFVT4T14— AVT4EI2T7YT0—) OFREDL
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S, FefEER) EOEBRRBLEONRIIEAICHD., ezl TLEDAEI S
ICERLEEIN2EBBEREE, BEE—EFRZNREROLDBVWHIET ZDEDIFR
[CEWNWT, RUTBEICRHULTHEREBENBCEZE>Tdneniad, chosRk=zE
Tlcah&k>&d, COBEADTATFVTA4T4— (AVT4EI2T7UT14—) DE
KREDITLKRKZHOI—EEZA RS TELBRSBVWDTIBEWHNEDBWSAHD XU, F
nig, BEFEDEDLDEZEZZZER>YUARDIETHD., BHHSBAILEAD, TL
EoEISBADOHEEEADESBUNEHIC, E5TDZEHTERVREERLTL
SNBEEDESDESTBHEEULEERZD > T “DleL"EWSHERE T 2 FEH T
REBHTBDESBERICLEVWEDBWTHIEZ UTERETYT, “bfcL &ftbE”
EWSREDZWS DI DERmZH > TERIBL., “BHEEWSREHADHTEILT B A
B"E WS ENEEEZR > TEREZIRZIA SN EERNBEEEZRELVLE U, 21k
FER2EDTIITA4FY - R-VYIa—)bhWD TZEEDIVRT L) OFTERADIE
N UNFEAD “DleUEH?"E BEICEAWNT THIEE D THRIT EZHNR (E
) iMa, BMUWNFTWEE 53— ADER E WS ELT 2FEZRHTCETRVDIT
THH (ZOFIZBIFERBITICEDS). FEBAIC DEUISHINV ESRTHZE BT,
EDELSHIREICIEZSEEDIEUVITHETHEINEWVWSEZISHAETHRLS, ZOER
@E&%ﬁ@%ﬁff?%%ut IREMICMERE RDCE T D TERVWORD BN
EEHDFERA, UL, “DIELEVWSITRIE. B5—ADDIELEWVWSEEN
x%?%%@&b?ﬁ%b&b@@k SWTIEXBIOWREGD FHA, EAIE. B
ENEWVWSAFTIME & DEFRIR (ZROBEDIFEXTOME) 2HHBNICRTHD
TUHI L, HREB=ENNETEZE)EZBL TENEZRD L LHBRENICE THD EFA
DEHNIEEICELL DX,

CCTYYa—)LDEEGBSMEBDICCOERENRICEIRU—DDHIZEWE
I & HBIEDFIC—DDHENHD. MY KNEFEENDIFENH>ELEXT, FD
FEERMINEWSEMTRBLULELT, FNZFHTETTCVWBDIEEDREIICH RS
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"Arisuke Kishi Photography Exhibition" will be held at Art Forum JARFO in
Furukawa Town's market (Kyoto Higashiyama) from Friday, June 16th to
Sunday, June 20, 2017. Is my 4th solo exhibition. Also, it will be my first solo
exhibition with the word "photography" in the title. As a matter of fact, | am an
amateur with regard to photographs so | am prepared to fail. However, | think
that what | should do is the same whether it is a sculpture or a painting. Even if
the genre changes, | will stick firmly to the theme and develop it with my
personal feeling.

This time | am making an exhibition titled "Who is it?” ("This is me"). This word is
one of expressions that | often used with friends and my family when | was a
child. But this time the meaning of "This is me" is not such a happiness thing. It
is because when someone asks "Who?" is something like represents an
unresolved existence. "Me and Others" is the main concept of this. Also, in the
society where you can also receive intolerance, | keep in mind about the identity
loss of each person, "me" and the infinite distance between others. It is a
situation where you can‘t stay optimistic about yourself due from the miserable
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events reported by television and from the current situation where the
country's first-order trend is egoist. The production of this exhibition has
started from the thought that it may be necessary to think again about the
sense of loss of the individual's identity. Of course, thinking about the good
relationship with "other people" is a matter. A shameful cry for the world's
events learned from television and for unknown people. Moreover, | want to
make a work that confronts our world with an uncertain existence of "I" inside a
chaotic mix of indifference and people that say | can do nothing about. | would
like to express the ambiguity of the existence through "me and others" with
some pictures. (Translated by Mario Manfredini)
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