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7—hof#%E Defrosting Art Activity

Q FESARBRBRICEDPFEYZOMARZL TESNIEEREWVWTWVWET
N, ESULTRETZ—MEBRHSNDTIMN?

Q: | heard you were a career scientist in molecular biology.
Do | understand that you restarted painting recently?

A EFFHEBRICROSHIEOFIFEZEZIT T, SFEINSHEZH LTV
fcDTY, RISFBEDEABAM/NHEIDRHZEERE TUL AE kit FKE R
5 R THHIGY 9.5 mm IRE - EEREZY> TWK U T,



LA U, RRARRKRZORZHREICED D FEYZICEDL ZEZROTH S,
P—hDARBFRWEHREIULTED XU, 2002 FIC 65 F IR D BBARKZESE
MRBOBERZEFRBUcH & RERZICITE> TETHFBEIMEEL LT
RERZE > e FEMZEOMEZHIT TWE U, £LT 2008 FICREK
FERBUDTFEVENSEZEXSTCDT, 2OF7—NDHHZHBWNTT— K
DFICROAATZDTY,

FHEADOEDIRZERELERL & S,

A: In my childhood, | used to enjoy oil painting since | was 8 years old, as
| learnt the basics of the oil painting from my father, who was a medical
practitioner in Muikamachi, Minamiuonuma City, Niigata Prefecture.
He was spending his free time in oil painting as well as 95
mm-cinematography and photography in the era before and after the
World War Il.

However | had to cut out my desire to continue enjoying painting after |
entered the Graduate School of Osaka University and decided to major
in molecular biology to begin my career as a scientist. In 2002 at the age
of 65, | retired from Professor of Kumamoto University Graduate School
of Medicine, and then returned to Kyoto University and continued my
molecular biological research using bacterium Escherichia coli as a
part-time researcher until 2008. Subsequently, | stopped my research
on molecular biology and | defrosted my long time frozen desire to
reopen painting and jumped into fine art activity.

| would like to show you oil paintings in my childhood.



eIV, (X9 FHS)

“Cousin Rumi” (Sota’s painting when he was at the age of 9)
(1944) 274 x 217 mm



707 (HKR11F#<)
“The Owl” (Sota’s painting when he was at the age of 11)
(1946) 410 x 317 mm



BEEBDESRE The One-man Exhibition

Q EEARE IS TERERRSNTVEDTIH?
EABTEREZEEMSNICODEENEL LS L,

Q: I wonder where did you exhibit your art works recently”? Would you tell
me some representative ones you painted for exhibition?

A R RETPHEABTPIET THEEX Ui, BLBEMEEOEBESRIC
HEBUTEX LD OIS RETEMNE CEEREINTWLS LINK BICH
mettTWefEWTEh £9, AR TOERO—ELEHIRTEWVWULET,

FEHKE "E<H#Y.
2009 F 10 A vO-TEE (REB)

A: | held several one-man exhibitions at cities including Kyoto City,
Minamiuonuma City and Niigata City. | also exhibited my works at
several publicity sponsored exhibitions. In these consecutive years in
particular | have exhibited my works regularly at LINK Exhibition (Kyoto
Link Project) held annually at the Kyoto Municipal Museum of Art. Let me
show you here some of my representative works at a one-man exhibition
entitled “Wriggling Still Life” held at Gallery Maronie (Kyoto) in October,
2009.

HIRAGA Sota‘s Exhibition “Wriggling Still Life”
2009 Oct. Gallery Maronie (Kyoto)

Q: IIHEWETD TEEYy M TS5TH<y EFESWSZETIN? BEN
FEULTWEYT, REBERYIMNILTTR (K),

Q: What do you mean by the title " Wriggling Still Life"? The word



‘wriggling” means “moving”, while “still” means “not moving”, so the two
words seem to be contradictory. It is a strange title, isn’t it? (laughs).

A FH. FmzCEBICB > TLEShiEbnd EBNET,

A: Well, please take a look at each of my works shown below in series and
| would leave it free to your imagination or your definition.
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‘Anna” (2009) 530 x 455 mm



rEsy
“Mona” (2009) 530 x 455 mm



Fy+y
“Liza” (2009) 530 x 455 mm
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“Risan

T+
(2009) 530 x 455 mm
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ThEDAEZ> Iy
“A Flying-fish and Carrots”
(2008) 455 x 530 mm
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Masihh o AT EXRF
“Fish, Red Pepper and Leek”
(2008) 455 x 530 mm
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o0& &+
‘Pomegranates and a Chair”
(2008) 455 x 530 mm

¥
A

14



T T (11 e
) ‘ !

"'j N
-" Wl

FREOfRET R

“The Yellow Fish and Grape”

(2008) 455 x 530 mm

15



r=+HITE
“The Shrimp with Long Arms”
(2008) 455 x 530 mm
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MfyRZE&AY—"T;
“Crayfish and Olive Berries”
(2008) 455 x 530 mm

17



IREDES,
“The Shades of Absence”
(2009) 455 x 530 mm
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FTHWEE LT A1y
“White Flowers and Morpho Butterfly”
(2009) 455 x 530 mm
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IIR—FI > mDIERL;
“Shrimps of Ho-Chi-Minn City”
(2009) 455 x 530 mm
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R—FIvHiDAH=Tcb)
“Crabs of Ho-Chi Minn City”
(2009) 455 x 530 mm
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r4pto g
“Four Fishes”
(2008) 455 x 530 mm
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FIXOAVFILY DEERE
“‘Hens in the Mekong Delta”
(2009) 455 x 530 mm
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ThZX&EBHYF)
“Crows and a White Heron”
(2009) 455 x 530 mm
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FZesi X —1
‘A Gnu out of the Blue”
(2008) 455 x 530 mm

25



Mo & XA HDFHE hEES
“Unexpected Encounter of Rhino and Watermelon”
(2008) 455 x 530 mm

26



IXIOEFILNIAINF;
“The White-Eye Bird and Smilax china”
(2008) 455 x 530 mm

27



NV NP
“The Largest Flatfish”
(2009) 455 x 530 mm

28



MED7—ILY A Ry
“The Poolside at Night”
(2009) 455 x 530 mm

Q IOHRICEYMD K SAETEX LR, ZNT IS5 2H<E YN WD %
A RIICBSTcDTLES ? (5R),

Q: You used so many living things as subjects in the paintings. Is that why
you titled your one-man exhibition “Wriggling Still Life” ? (laughs).

A: Z53ATT, AULBRREDZHDIRFETIOT (55) o

A: Well, you might be right. In fact | love so many kinds of living subjects
in paintings (laughs).
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NEE  Publicly Sponsored Exhibitions

Q: EMEAEIFRET 2RETEME TCORNBERE TR EARERZHEKEKL
TWEeEDTIM?

Q: What works have you exhibited in other publicly sponsored annual
exhibitions including that sponsored by art organizations at the Kyoto
Municipal Museum of Art?

A ROELSBIEmZRERRLULTWE U,

A: | exhibited works as follows.
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rSX XZ—4+2X3
‘Las Meninas”
(2010) 803 x 1000 mm

A ZNIERFZTZAD ISZAA=Z—F R BEOLBE) O/XOF1TT,
ERGF U I EZERPOMFERNMAOICIZ> TVWET (5) o

A. This is a parody of “Las Meninas” by Diego Velazquez.
The chamberlain is standing at the door to confirm that nobody still
remains in the room(laughs)
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NZT AT R
Veldazquez

FSZAXZ=Z—3+ R
“Las Meninas”
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ro7L—k YK XEFEUZIL TEZaXVbhg
“The Great Tomato Memorial Monument”
(2009) 803 x 1167 mm

A: P 2EICES 911 OBEHTEHEEL/EZ2—T—7DT—I)LRNL—
ReEVy—DIMICETT N >TcETZa XY NTT (58)

A: The monument that | would like to have built at the vacant lot of the

World Trade Center North and South towers complex in New York City
collapsed down by the two flights (laughs).
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rMeo7L—k KK XEUZIL EZaXYVbg
“The Great Tomato Memorial Monument at Night”
(2009) 803 x 1167 mm
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FFEZ . TO& DL
“The Nightmare: War against Terror”
(2009) 803 x 1167 mm

Za—3A-TJRTAVANDNBATVLWEDNOINBWVWEE>T. PXUHZEE
MZa—A—=0ZZBRLELE B o

The US Air Force bombers dropped bombs on New York City worrying
that terrorists might still lurk in New York City (laughs).
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rr> hORDZY
“The Woman in St. Tropez”
(2010) 1455 x 970 mm
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F7ILEYFYDE;
“The man in Argentine”
(2010) 1455 x 970 mm
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o1l
“Full Bloom”
(2010) 970 x 1620 mm

Ayl
“Tea Field”
(2010) 970 x 1620 mm
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“A Song in Praise of Snowy Mountains”
(2010) 970 x 1620 mm
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“The Glacial Lake”
(20711) 1303 x 1620 mm
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“Morning in Italy”
(2010) 970 x 1620 mm
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r9EnE&=07—I)LY 1 Ry “The Poolside at Dusk”
(2012) 1303 x 1940 mm

Q ESLTZDIRODT—ILYA RICTZNHIRLIEDTIMN?

Q: Why did you let a crocodile appear on the poolside in this
painting?

A EDUERMEFHRBALICKVLWDTT  (5K) o

BESL, FHOEZFCEBHRL W TEEELEDSE) (LAR—K Y3
Jx feEX. IWAEE R BHFEE 1941, 2003 FilcxxBEK K DETI)
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EVWDIRICHTLK BFED T ZDAA—=IDNRBAEZINAEDNEHNEE
Ao CORICHETLK 2T ZERERICFBADEZT TERINTHE LTRSS N,
NOBEWENEBE U TEATTIIKBRNENEDTUT,

EZBT, KRB U TROT7—ILT A Ry &EWSig (29 R—ISHE) O
FYFFITFICWZDAEHES I ZIKIFVWERTA, TZICBRENTULE S
ohbHNnFEFtA, BTV, 7Zo0OlcmMNA>WTWEdh (K8)

A: | cannot explain it either (laughs).

Probably, an image of the aged crocodile that appeared in the book
entitled "The Story of an Aged Crocodile" (L'eopold Chauveau, drawn
and written: translated by Yamamoto Natsuhiko, Published by Fujii
Shoten in1941) vaguely flashed across my mind, as the book was my
favorite one in my childhood. The crocodile in the book was finally
carried to a Negro village and worshiped by people as a god.
Furthermore a young girl was willingly offered herself as a sacrifice to be
eaten by the God crocodile.

| should mention in this context, the woman who was on a deckchair in
my painting entitled "The Poolside at Night" (see page 29) has
disappeared and no longer seen here. Perhaps, this crocodile had
eaten her. Please see the mouth of this crocodile stained with blood

(laughs).
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LINK & 2012 The LINK Exhibition 2012

Q: REOEMEBECHRES NI LINK BTREABFMERRLICDTIN?

Q: Well, what works did you show in The LINK Exhibition held in the Kyoto
Municipal Museum of Art?

A: 2012 FD LINK ETIR3EDERBIFTUDATI 2 HmU K Ui
RVEBBNRBAEMEOSVWRHAHICESIEETU, 2OATI DB
FExth<s T9o TFTVREIREDRDSHIRICEATWEESTY, T
DERIIAELTEFTVBRVNDAZED T IcHICE>TcDTIEH D EEA, TF
TJVZBRABUURRERZHLIICL>EHELTWS E, TF TV RHHGREE
ERBVWEFRHREZRED TRARDODEBXDITZELWYZTL Y by THBEC
EZRRULEDTU . [IBFLEZT7 TV JICU THRABHREICIZIDEHADE
AP EDL>TEEITHR (K).

A: In The LINK Exhibition 2012, | exhibited three large objects of giant
cockroaches. Their long antennae almost reached the high ceiling of
the Kyoto Municipal Museum of Art. | named these objects "Survive". It
seems that cockroaches have lived on the Earth 300 million years ago.
These objects were not made in order to frighten the people who do not
like cockroaches. | used to raise cockroaches in a cage without any
prejudice, and | carefully and patiently observed their behavior to find
out that cockroach is a beautiful virile insect of shiny black color being
endowed with keen sense and quick motor nerve. Cockroach is surely
the ‘thoroughbred’ in the insect world. What | wanted to say is that one
can change himself/herself to discover completely a newly broadened
outlook of the world if one stands on a viewpoint free from stereotype
idea (laughs).
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=4k <y ‘Survive” (2012)

A, ZOER TEZR<) DERULIEET, TOREBESDX1YT—<H Eh
M%) ERFLCDTIN, COERZEDELSICEFDT—XICEEDIT I
SREWMNE &> ER->TULEWE UL, TAEHDZEF TlEN EMND L. V5 1EY
DIvVTINEERTFTIUNSTHL ) BREEWSIXEEZEZ D UF U
LML, TOFTVICHTZREN IBENLENoTcs DENS. ZOERIEXA
VTF—NXICU o fE) EREEDCEICLELE (B,

After | completed this work “Survive”, i. e., giant cockroaches, the main
theme of this exhibition was settled as "Clear Up". Therefore, | was at a
loss how my objects can fit to the main theme. | first thought a
catchphrase such as “Under the ‘cleared up’ ancient sky, giant

45



cockroaches were wriggling in the jungle of ferns”.

However, | changed

my mind to propose the catchphrase as follows. ‘The prejudiced hate

against cockroaches be “cleared up” completely, therefore, my work

fitted exactly to the main theme (laughs).

rE D14
TXF7UH W5 E0N
“The Power of Large Number”

A lot of cockroaches
(2012) 803 x 1167 mm
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A 2D DN DERICEDRFITTH B2 TADITXFTVIZHEEDERE
ICERUCEEBEREOHNDBE I ZAF v I ZEICHEOMAE DT TED X
Ufco COZREZEDZDICTEIND T UTco REMNS ZDBEFTTI100 km
DEHTT, £Z37T, 77INDIv VT IIVICIEFERICEKEDTFTUHL
2ZF5TIN. TFTVBEVWDOAICIE TTIFRXLYEFUYXFUYRATT L)

EWSE, BIDTBEDTYT, TIMSE, BEIARK TOFTY, EWSEEZE
BEICEE> TWBLEIT T AOERBEZHE> TWS DI TIERLWOTI R (K
%) o

A: In my work “The Power of Large Number”, numerous cockroaches,
each of the cockroach was made of a plastic floater to which | fixed a
pair of wire each to imitate antennae of a cockroach, it took seven years
for me to gather such a lot of floaters (probably ‘made in Korea’) that
had drifted ashore along the beach facing the Sea of Japan. The beach
locates about 100 km distant from Kyoto. By the way, | heard from
someone that “green-colored cockroaches” really inhabit in the jungles
of Brazil. However, when | explain people who seem to hate
cockroaches, | explain mildly that these insects are bell-ringing crickets
and grasshoppers. They seem to accept my explanation without doubt. |
feel released to learn that they enjoy my art, but they just don’t like the
offensive hame of the insect, “cockroach” (belly laugh).
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rZE 5
T - HITANDAN—Y 2
“Metamorphose”

Hommage for Franz Kafka
(2012) 970 x 1620 mm
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Q:Hh77HD "ZH, ORICH, £RFLIFTINEFITZDOTIN ! KH
MERZELQIFTINEETCEZESTHWTI R, IF 7Y EZBMITERE (&
ALICIZ—U T, FESAREFTLLIOF TV ZBETIY IV I EHERL
T 'OF7V0E) ZBREULEOTINR, TAKRIENERZDIF. FHREFR
ICERRVFR S FESIARITTYT (58)

Q: You have adopted a cockroach, again and again, for this huge drawing
“Metamorphosis™ as a hommage for Franz Kafka! Looking up to the
huge cockroach, | feel horrified as if it would fall down toward me from
the ceiling. You surely are a unique painter to pick up cockroach as the
subject of art. It must be because that you used to raise cockroaches
to discover their beautiful look and behaviors by carefully watching them
by your eyes. Only the person like you who used to devote yourself to
collecting insects in your childhood could have put it into practice
(laughs).

Al ERVDIERDIRZ L SABWRICENE > IBRABEENHB D T,
"W/ 7—=ILEEWREEZHR U, BAOEFZT NI ZRER U, ThiC
BEELT MEEIFTUZRRL EEVWLWDTT (K,

A. When Picasso drew many pictures of cocks, he said the famous
saying that “Renoir has found young girls and | have found cocks”. In
connection with that, | would like to say ‘I have found cockroaches”
(laughs).
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LINK & 2013 The LINK Exhibition 2013

Q: ROED LINK BlclZEABEREERBLUIEDOTIMN? FdXTUE-
fcoTIm? (58)

Q: What works did you exhibit at The LINK Exhibition in the following
year? Did you again adopt cockroach? (laughs).

Al WP JFTUTIRBDERE A,

2013FEDLINK BOXA Y T—NI& TBO#E, TLIEDT, 2OT—YICH>
TREREFERRSENZEM E U6 ROEMZEMEOKREED 30 m OEE 1 HIC
BRUDTUR. fERRICHc> T BIZIFRZGVLWEREHIRDO BRI & AR
SEWNCRULESLWHEELDULE UL, ZUTEBETIHE > TEAZPE
NFDK TADREZEZIEL TEHEICE D H T REBERFTEIDERICIED
EIFE U, BENICEYMDOERZFE >SS DERZ TBio-form Arty &%
FFxELE (58),

A: No, | didnt.

The main theme of The LINK Exhibition in 2013 was settled as "The
Hidden Heat". Along the theme, the Hidden Heat | created six works in
the series about the accident of the Fukushima Nuclear Power Plants.
These works were displayed altogether on a 30 m wall of a large room in
the museum. | struggled how | should appeal the risk of invisible and
creepy radiation on my works. | made an effort repeatedly this way and
that to create strange atmosphere by affixing to boards numerous dried
corpses of crabs and starfishes, which | had picked up in a beach. |
named these works adopting the bodies of organisms aggressively
‘Bio-form Art’ (laughs).
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MEEE—RFEEBH /N K> 0DF)
“The Fukushima Daiichi Nuclear Power Station Accident:

Pandora’s Box”
(2013) 1303 x 1620 mm

BEULCREBENSRN TLBRAMENEZHF TRLUI UL,
BEORICEXILET Y UIc REDBAMIENZ > TVWET,

The dose of radioactive substances that leaked out from the
exploded nuclear power plant building was expressed by
numbers. A large amount of melted-down radioactive
substances still remains within the buildings.
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700N

LM DR
"The Fury" The collapse of the safety myth.
(2013) 970 x 1620 mm
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k=1
BUBICRETERVWTVWD AL DRD DEZEIT
"The Outcry"
Listen to the anger of people who are unable

to return to their hometown.
(2013) 970 x 1620 mm
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FIZ ANEE I
BRAED L S13K. BB E b TOKREE
"The Keep Off Area"
The object suspected of a cadaver, swarmed

with hordes of starfishes.
(2013) 970 x 1620 mm
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D Cill: N S
RIFHER>T
"The Radioactively Contaminated Water."

There’s no way out for escape.
(2013) 727 x 910 mm
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FIUNBEERY — g
"The Radioactive Contamination Zone."
(2013) 606 x 727 mm
ZHOEFRTHE LA E O mIREZRL TVWET,
This work represents the level distribution of radioactive

substance that was measured at a large number of places.
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FEEsRs BREEBLH
Rage and sorrow (2013)

“‘Asura”
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TRFEHBDDN?
"Can We Have a Future?" (2013)
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BN RERENSRE HIWEVRSHR

Terrible radiation blown up from the broken

building of the nuclear power plant.
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AR LR

Q EDEEDSHANARTKLAHBEINRERL SNEITH., FNIEFESTAHIAE
STWEAYIRNIRMNEE>TEWVNDTU & D1,

Q: | feel somewhat of eerie strength in all the works. Was that the impact
that you had aimed to give?

A F5TY, BONZOEHICOVWTEL TWS Z EEaWEICHICKRDEE
BoTHEDET, < TADHZPE NTDREZ RO TED BT-HICFEE
DBFEFTEOKMDORZATZ2fi+E6HLELUI. FRERKOERFEED L =
QAL V=& LTOHMZMENLOMBINTEAR (55,

A: That's correct. | am satisfied myself that | could express my feelings
on the accident precisely and perfectly visible on these works. In order
to collect a large number of carcasses of crabs and starfishes, | drove a
long distance of 80 km back and forth between my home and the Ise Bay

64



coast dozens of times. The obsession about the collection might come
from my maniac mind cultivated in the insect collecting in my childhood
(laughs).

LINK & 2014 The LINK Exhibition 2014

Q ROFEDLINKEBIFES L 2DTIH?
Q: What was the main theme of The LINK Exhibition in the following year?

A:2014FEDLINKED XA VT —XIFTEEDHRICRHI WS  Elephant in the
Room; TUTz, TElephant in the room; &EWSSEIEEDERA T, &
KBEENHZDICHDDSTENZENICDOVWTED NS HWN, WS EK
EFSITTCDRA YT —XZT—TAANCENED LS ITHEIRL TERIC
RS EZ20DBDORERLE > TcDTI 1,

BEIDXA YT —IXDSRERZRIUCHDRBELE FRHEEEZERLX
Ufco ZUTREDHRTKICEN > TWBY U ZBEX U, BINBRHRE
BHEUBRF 2 AT DY LeBRAENEORZ Y VICRITOTL R, &
DAA YT =X ERUEDIZTY,

A: The main theme of The LINK Exhibition 2014 was the "Elephant in the
room”. This phrase is a metaphorical idiom to mean that a major problem
or controversial issue which is obviously present but is avoided as a
subject for discussion. This main theme may be a test for artists how
they will react and work finely for the main theme.

| connected again the theme with the life-threatening big accident

occurred at the Fukushima Daiichi Nuclear Power Plants. | painted an
elephant being drowned in the infiltrated water in the broken building in
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that the elephant symbolizes the mass of meltdown radioactive
substances releasing a ferocious radiation. | took the main theme of the
Exhibition itself as the title of my picture.

EHEOHRICIL 77> hHWS)
"Elephant in the Room"
(2014) 970 x 1455 mm

RICEWTH 22 DODIGHHEEE—RAEDERUICE 1 BELE2EBEZX
LTWET, XILNT OV U EDREZY VDBETRLE L, TTL
77V MNEIFRLEFATWGEL, EVWSRETY,

HEFZZEHHRBWCOBRAKNENEDORZ ED L SBAETIRDIRS
SELTVWBEDTLEDD AHEERTICFZITRHBVWTETWBRLEIFTTIA?
—H. REOHEBEFRKIERY RYBE->TTE, BRI BVWEHAZHN
NUEBRTERF YV /T4 VERERO LS BERGAE TCEDRITNIER
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SRV EICB>TULERSIDTLELID. RNETI 10

The two stabiles, which were placed on the floor, also represent the first
building and the second building, respectively, of the broken Fukushima
Daiichi Nuclear Power Plant with the heads of elephant inside that image
the masses of meltdown radioactive substances. These works were
entitled "These elephants aren’'t dead yet".

How can they safely remove and dispose the masses of nuclear wastes
ever emitting the fatal doses of radiation, where people can do nothing
but stand and watch the buildings distantly by just folding their arms? In
the meantime, a large amount of radioactively contaminated water is
steadily accumulating in the buildings. These buildings must be settled
eventually as sarcophaguses as it was in the case of the Chernobyl
Nuclear Power Plant.

!
-

A ,g';.\
X

TTL 77 MNEIXEIFFEA TV,
"Elephants Aren’t Dead Yet." (2014)
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Q: XILRFT DY U S [Fa < TERFEOERBIKILE T/ D58 LK
ERARE SN TWBERBRENMEVNTRDET, ZEEENIRELEELS
TPy — dvbhO—)l) BREEEZDRETIERVDOTI R, TAKE
EREDBERZETEAIDZLT, tHORERATEBEREHLISELTVWET
D, FlREBEHIRZ2DHAMNLBVNDTOHE T,

Q: In the yet seriously dangerous circumstances at the Fukushima
Nuclear Power Plant, the meltdown products are still emitting potentially
fatal doses of radiation so that people cannot stay nearby even for a
second. In fact, the hazardous circumstances there are far from “under
control” despite Prime Minister Abe proclaimed imprudently. Pretending not to
see such devastation of Fukushima Nuclear Power Plant accident, some
of the remaining nuclear power plants seem to be pushed ahead for
re-operation. We have to be still scared for the possible big disaster
accordingly.

Aﬁﬁwﬂﬁtrmﬁk/ FKHY VT DHFIEE) EWSEDIRTY, 5
R OERTIRTICH B EREFH’S URBRNEC LS, HFREED =
ROMIF © '8 :|:IJ.IJ BHE2A. BRAZICK > TEFRRX THRIREESR
DENDEVWDSIYIa2L—23VEEDTIT, FHAERNSHEICHITTDHIC
FEXRGEBNZ7HNFELTVWET, WOIFKMENEZ 20D FE

ho ZIROMEDMEEEFLRKEY VDEKXKY VI TIABRARICIE>TUE
> CIFKRETT,

A: The next oil painting was titled "The world heritage of tanks filled up
with the radioactive contaminated water". If a big disaster occurs at the
Hamaoka Nuclear Power Plant in Omaezaki city, Shizuoka prefecture, the
accident would surely expose the area of "Mihonomatsubara" and
"Mount Fuji", the world heritage, to massive amounts of radiation.
According to a computer simulation, it could well be possible, depending
on the direction of the wind, that the radioactively contamination would
reach Tokyo area. The huge Nankai Trough is known to exist from
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Shizuoka prefecture to Shikoku, extending approximately 900 km
offshore. As one cannot make a forecast of massive earthquake in the
huge trough, we do fear that the landscape of Mihonomatsubara will
turn to such a grim one where a huge number of large tanks are lined up
along the beach filled up with radioactively contaminated water brought
by the plant accident.

MRBEFRIKE Y > T > U O FRIEE
“The World Heritage of Tanks Filled up with
Radioactively Contaminated Water”
(2014) 970 x 1455 mm
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Radioactive Pollution

Hamaoka Nuclear Power Plant

Mihonomatsubara
Mt. Fuji

Tol

If Hamaoka Nuclear Power Plant accident occurs due to a big earthquake

H RICEOTRERRTHRAREERNEEZES
2/

=t
e = , e

Kyoto ~&x.,
\a = Hamaoka
Osaka - A i) Nuclear
Sas ] Power
':' Plant

100% lethal dose

50% lethal dose

Acute and serious
radoation injury

S e T Acute radiation igjury
BiemE @
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HULLEDR (WEB &D) ODELSBIENERMREHK TR >IOFEEDEDHT
FIDANEIREEFRTLTULERSIDT, ZROMRITTFRKDY ¥ 7 HAR
ZEBRBRNEVNSZETUL & DD

In the worst case in which people in the area including workers attending
in the plant were killed by the massive disaster, even such a huge
number of line-up large contaminated tanks would not have been seen.

Q: IFFAHI oL DigHE e ENE LD ZRWNTE XU TABR
JKBREBOELILDREHTTL LD (K)o

Q: So many painters have drawn so many pictures of Mt. Fuji since the
Edo era. However, this could be the first picture of Mt. Fuji with such
creepy scenery (laughs).
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A: TNSOERDIEMNCIE TBEYU—X; EWSBOEEHWChISE ZHE
RUFEU, 2D TBYY—X) IFRESDAA YT —YHREDENCHE W
HDTY, ZO—HE2HREELLET, BUHOHEIFERBEICHEITZ2OTHERAL
DTIH, —H. TEZHEC EESWSRNETH>ZERREULBEDIZEDLS
ICEREANCHB>TULESDTY (58),

A: In addition, | displayed many oil paintings of faces of men, named ‘a
series of men’s features’. These pictures of the men’s features were
painted ready for the presentation before decision of the main theme of
this Exhibition 2014 was settled. | will show you some of the works
presented in series. | enjoyed the drawing of male faces because | was
able to draw freely in the case of male feature. In contrast, in the case of
female features, | am apt to draw features of beautiful women somehow
as my pictures in the one-man exhibition held earlier (laughs).
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SEZREAn

rEBf5;
“Men”
(2009) Each 970 x 1303 mm
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FEAVE DN - EEDIE]
“Tropical Man: a Yellow Flower”
(2014) 970 x 1303 mm
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FEEDAN D T2 DRy
“Tropical Man: Palms”
(2014) 970 x 1303 mm
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FEs DA - B5
“Tropical Man: Black Panther”
(2014) 970 x 1303 mm
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rEHsSiEFDE;
“The Man with a Straw Hat”
(2014) 970 x 1303 mm
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3w k&K
“Gogh and the Sun”
(2014) 970 x 1303 mm
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NE7 7Y DYRICETFTIVICR>THS>TEELICHIETY (K), B
LicE EDEFOHONZF v V/INADBEDEZZICAIFTTHD £9, ERRIC
SEDHELE %5 T. GRAZEOITYRIENTEREZE > 2 & IFFREH
RTINS, RFHDOWVWCDONRRINTVWEITR, FTHEEMNLGDIEHED
TAMNBANLETB/NEHETUT

| depicted van Gogh posing to be a model for my painting, entitled
“ Gogh and the Sun” (laughs). A bullet of pistol went through his cheek
on the suicide was actually opened on the canvas. According to the
document, a bullet hit his left flank. Since it might be unnatural that van
Gogh who was the right-handed shot the left flank by himself, some
rumors that he was murdered still remain. Among them, the most
shocking one is that his brother Theo was the criminal in a novel.
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KRG TRNT A=V ABEDETSNE U,

Art performances were also exhibited at the venue.

BIEMT TH1  MAEDA Kohei  "White"

BADMEDIERICU S TEDDINT =YV XA TUT,

The performance was in perfect harmony with my works.
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FHEPLYYT—X TOX RORy
Kyoto old boy dancers “Los Hocos”

CDITVRANT A= VHEDERZERICTWE U

This dance was also performed with my works in the background.
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LINKE(2014) D2t
The group photo at The LINK Exhibition 2014

Q. BARHEUVEZESBRERE D TI R,
RDEDRERIFESTULREN?

Q. l understand that you had so much fun at the exhibition. How was the
Exhibition in the following year?
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LINK & 2015 The LINK Exhibition 2015

A: 2015 FD LINK BOX AV T—XIE THAIFEINERT, EZITAEAIS
DM? We were there; TUTco TDXA Y T—ITHE > THADIGE DE
BERDR> THDE EMEORTHEALENTWVNSDIF THRDE] TY,

ETNTIORERTIHIOIMMDEDRICHE > THIEL THAL DI EEFEZ T U,

A: The main theme of The LINK Exhibition 2015 was “Where did we come
from? Where are we going? --—-- We were there". With this main
theme in mind, | looked back at the history of Japanese painting. The
"Beauty of Rimpa" is shining brilliantly in the art history. So | tried to
produce my works inheriting the flow of the beauty of Rimpa school.

A - &A1 “Fujin Raijin”
(2015) 1303 x 2910 mm

AN - RA) EWSEDZDEDM G (EIE3 X —KJL) (EHROBRTID—
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A - REFRED REEMHE, O/NXOAT« T, RFERALTID. BEFEFER
DET, EDizD AN FRRZEI DA IRDOEFAT. KA EFXRE
T, LFDOFREICTTLS TR (&b, K) HBOLEHFLDRKLD, TEL
M5 EWEFOBHEZIRICLEDTY, ZADFALDS LEITHNT
BHRGSFERZ. AL ZH e RENICRDZS EITRUVLE UG

My oil painting of a large size (3 meters wide), entitled “Fujin Raijin” is a
parody of "Fujin Raijin-zu” (Zu means Picture) of Wind and Thunder Gods
by Tawaraya Sotatsu, who was one of the co-founder of the famous
Rimpa school. Chinese characters used in my title differ from

those in the title of Sotatsu’s, though both titles read in the identical
pronunciation. In my title, the Chinese characters of "Fujin" means a poet
or a person of refined taste, and that of "Raijin" means a guest. My
picture shows symbolically the old Chinese poem appeared in the
Analects of Confucius: “To see a friend from far is a joy: How joyful it is
to see a friend who came from far”. | tried to show symbolically the
elegant atmosphere of refined taste produced at the time when the two
poets just met, without drawing real image of poets.

ZEROAVWIIRYPMHEDHRTRD> TVWET, Chid, 27y IJO0Y
ATA—-FHAEEOBLZLGRIE (75 LORIKE) THNERDEICYUETT S
L%EED ., HOBELNT7 T LADOERICBN THRERZATHERBEICARL TWE
ER

Two white ribbons just meet in the middle of the picture. This was
derived from the Michelangelo's famous fresco painting "The Creation
of Adam" on the ceiling of the Sistine Chapel. The God’s fingertip is
going to touch exactly to the Adam’s fingertip to breathe life at the
moment into him the first man.
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RETE [EMEHR
TAWARAYA Sotatsu "Fujin Raijin-zu"

Tovyvza TP LDENE)
Michelangelo “The Creation of Adam”
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Q RERED 'BHEEHEN) BSETICEZLDRBEEPAI AN L—F—Ic&
S>T/NATFAESNTEX LD, CABFHLWIOTDPHFLH DT
The COURYDEER TEMEMHRRL ICHELTWSDTL& S,

Q: | know that the "Fujin Raijin-zu" by Tawaraya Sotatsu has been picked
up to parody by so many painters and illustrators in the past. However, |
didn’t know there was such a new type parody as you created. | can see
the colors of ribbons you adopted in your parody might come from the
"Fujin Raijin-zu".

A: %5_63_0

PIANZORNT—rD ™GO TA1FI IR YU—ZXDHiEH 6 mERUL
FUlo ZFD23ED2 RZRICRUE U, MilBRDY VI/IXNVBEPDNA DK S
T9 1,

A: That's right.

In this Exhibition 2015, | also exhibited six oil paintings, which | selected
from my " Dynamics of Life" series. Two works among them are shown
below. The patterns in the painting are reminiscent of protein and DNA
molecules within a cell.
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FEesD5 4+ X g “Dynamism of Life”
(2015) 970 x 1303 mm

ROBETIIFEMBDIRS TAIAEEMICLE LU, HIROTRZ DI
NOIvIIvW\WBSIMOBEBNSENIEBWHERDADNARTK]R IR, 53
AWIRTDAINASEFEHETCUNIRZIEEA,

In the oil painting below, the epidemic of Ebola hemorrhagic fever is
taken as the subject. A person with the white protective clothing
submerged in flood of blood appears fearful, so many string-like Ebola
viruses are crawling in the blood. Of course, the Ebola virus is practically
visible only under an electron microscope.
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FT/RS D«JLRy  “Ebola Virus”
(2015) 727 x 1167 mm

Q IRZVAIIRAZEMICL TIABHBZB W AR TRLEERTHES LU
DTRBWTUL & SD FESAZKRWT (5).

Q: No one has picked up the Ebola virus issue as the subject so far in
such a way in oil painting. You did it, right? (laughs)

A ROMIEIF TREEE | BALDFRIFENSSW? ) EWSETT, BHEZ2L:
DA BEBRE NI DHERICE T EIARDRETT, ThiEFY ATV T«
Tavy 74723rDE5TIN RRICESDNEULNEEAR.

A: The oil painting shown below is entitled "Radioactivity: How Hot Is in

Your Place?" It illustrates a conversation exchanged everywhere by
people seized with terror in that Japan is contaminated all over with
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radioactive substances. This seems to be a scientific fiction, but it might
do occur perhaps.

THEIRE - HATCDFRIEENLS SEWVWTITH ?
“‘Radioactivity: How Hot Is It in Your Area?”
(2015) 727 x 1167 mm
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BARDFRRBRICIDER T8 MM ]

Prospective contamination areas due to nuclear accidents in Japan

, 100% leathal dose (£B®3Er) ik 2
.;? 50% lethal dose (¥¥3ZEL) R 4
Acute and serious radiation R g

~—_ njury LW i) >

Acute radiation injury (RmEE)

LINK & 2016 The LINK Exhibition 2016

Q: 2016 F£D LINK BlFEABTULIH?

Q: What was the main theme of The LINK Exhibition 20167

A: ETEESIROTEBEEERD XA >~ T7—< & "Reasonable Anger - &
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28D TUlce TDOAAYT—YIF "ROZREUERZEESS, EWS
BELEBRUEX UL,

20 ICIREDORSHEIEESONTWEEAY D FIL=H) ERAYVEENR
RAYVDNNZAIMHDT I HZEHEENERUCEHICNTIENLY D&
W &0, hSENRERTUZ, TOBHIFANRA YHELKICRELEDME
EB7 SV AREINRITERT 2/N\RIVMAEEET ZHICFTFFRADRAYE
BICBEBEZBALZDOTU L, INIEERIZROBED TLT

A: The Exhibition Executive Committee decided the main theme as
"Reasonable Anger --- in a visible form". [ interpreted the main theme
myself as it means, "Let's make work that sublimated an anger."

The famous picture "Guernica" by Picasso, which is said to be the
masterpiece of painting in the 20th century, was created in response to
Picasso’s strong "anger" against the disaster by the indiscriminate
bombing of Guernica, a Basque Country village in Spain, by the Nazi
warplanes at the request of the Spanish rebel general Francisco Franco
in 1937. Civic people in Guernica resisted against the general during the

civil war. This was the beginning of the indiscriminate bombing.

Ehy  TI)IL=Ah; Picasso “Guernica”
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BRSO 1 ML B — ERABIEINLSBYRI %
BRETEZDLEZ5N?) TFo AEBARE SKERICEVTIES X— L
ICUISHia TS . BROEDRNEMAL, FHIGOHE, 1—E7 & RBHE
WEMZTHIELE U,

The title of my oil painting exhibited this time was "The Sea Route Flee
Refuge - Can These Residents Tolerate to Accept Such a Risk?" This
oil painting was 5 meters wide. | tried to inherit the flow of beauty from
Rimpa on my work and furthermore add the humor and rebellious spirit
of Ukiyo-e (Japanese woodblock prints and paintings).

DB R - FREBIEICDODESBY R %=
RATEDDILEEZS5H?
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“The Sea Route Flee -—-—--- Can These Residents
Tolerate Such a Risk?”
(2016) 970 x 4860 mm
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BEERDZDDBEABIRICA VY ANRA T EnE U, BfidbEFD TER=+
= OMRIPEE) ETRTZILR - AYIO Ty TY,

Working on this painting, | had been inspired by two famous drawings as
follows, i. e., “The Great Wave of Kanagawa”, one of the Thirty-six Views
of Mount Fuji, by Katsushika Hokusai and “The Scream” by Edvard
Munch, respectively.
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FRROBBHREDIOHICHFIFEBEBEICHEIDEROEE#IIEZ I DLDICE
ERZHUTWERIN FRAEEEFEBINEERLEMFICH >TULESIIEZ
KHYICBRTEDDTL L&D BEREDILHDRERERZEE U fcBEIER
BREFERICEAEEHRNEI o TURZARFRICTLBWEGDIK[ADIT LDV
S5ZWVWDTEBEWTU & DD

F2REAKBDEZTDT XY HD B2 BREBHE(C K DERBOMBMIBEICTT L
TURBANTYY L—IECEHAERLIC EELU TERZ 7 A Y AT 21T
BIEREEZRWHULTULEWE T, e xRIFENTH, BERREEHRLF
2/ TANVEHESERDO K S ICERBIFBERIEMENE L TUES &8 F
S5NEVWDTY, Lich > T BRESEHRZEBE L CHE#IIREEFIRILF—
RICOWTOREREBEKRORDEEZELGREERNSEROEBZRS I cH DA
UKL SNBEVNDTY,

In order to resume operations at nuclear power plants, the government
forces local governments to make a laid system of evacuation routes
and places in case of disaster and do refuge drill for residents
concerned in the vicinity of the nuclear power plants, However, can the
residents really tolerate the outcome of the evacuation in that their
home town becomes prohibited-to-return zone? If a nuclear accident
really occurs, such refuge drills on the assumption must be ineffective.
Evacuation drills might be only placeboes (flattering unction).
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| recall issues about the bucket-relay fire drill against the incendiary
carpet bombing by USA B-29 bombers and the bamboo spear drill
against USA combatants that would land ashore in the main land of
Japan during the World War Il. Therefore, to me, making request such as
refuge drill for possible accident of nuclear power plants seems their
intention merely to dodge people’s most basic political subject on
resource and energy problem. Even if the refuge drill could work so
that people can escape from the disaster area, generation of the
“prohibited-to-return zone” will be inevitable as it was the case in the
accidents of nuclear power plants in Fukushima and Chernoby!.
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HITHITUWEETTH, BEIMNBEVWTEZLT,
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Dr. YAMADA Sohei (urban sociologist) writes a massage as follows.

The word “representation” means an action to obtain “a way to change
the society”. Representation does not mean only the drawing or writing
something that has been kept or secret in mind for artists. It means for
artist to express incongruity or reversal that one feels in mind to society
on his or her art works, i. e., artists should take action in a belief that the
society can be changed.

What a fresh and encouraging message he gives us.

ety m——— 1T

LINKE2016 D EFmF
A photo of the members at The LINK Exhibition 2016
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15 Ea1—&E

I DAY I E 1 —TFEBFELIUANIENZHOATHD I EZHDAK
HICEZRBUEX U, RRIFESANDTFEMZEE L LU THEH U LEMRIC
BRBEHICBICEAZRFTIT W E@A > TWER U, BHAREAROERE
REBMIT D EICEVWTNRNAAZT TH > EFEMRDETRELAS N
TW3Z &TT9 (B8 Annual Review of Biochemistry: 61:283-306, 1992),
BZOREMNSEERULEH E. SPRITFIER — N DFEED DI KERD K
SKREAMNGREAZELRSE. COAYTE1—TRBN UK S BIMEIRRME
medfELIcDTT, EWVEINIE, KIGEBI BINSEICT—hDT7AT
PROAR—=—IZIDDPRTENMIBATETLOTRHBVWNEBRLTWVWET, &
DZENZDHFEBRARNY TFTBZERUICENFELREIT TWSEEICKE
TWBDTUL & D0 FARIBFEDIERDRIAID LR THD I EZzBALICWE
BWET, HB3ERIEFT—INTRAIA 222 THD, —ASSERIEIRER
THOHEMNEBICH LU TI—E7ZRALLHINX Yy E—IZRELTVWE
—BRIEZEABEBEDOLDICHRZIATXIN., 22 TREBEWVWTL &S, D
ZRRIGERDATAIVIF EARBRBRICHFEITDIEEZERTZIRFEEHEELT
DFEDEENSEKTWBICEVWSHD XA, BRREFZ—T1AMELT—D
DRTICIEE > TWBZEICIFHBEBTERLY) EHE->LP>TVWET, CDKESH
NR7 —T A ANDNSEREABAHMPI v VIIINERAN > TITKDNESF>T
TEEL&LD. TOAM VI E 1 —DREBICEDIERDBENICD W TEAR G,
FrzsgTWer< e, BREERRICEBNICALEBWET, FIXE. THRE
BEERKEY VTV DHFREE) EWSHE (66R—ISE) ’EET<7‘£&“
W ZOHIRIFETHELLBIRNBDT, ZORICIFHESNEENEINIMT
WBZEZFAEFDVWENTLERWVWES T,
(M. K. &&. 2017)
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Interviewer’s Note

| was deeply stirred and impressed to find out that Professor Hiraga is a
man of enormous vital power. | know that he used to concentrate his
effort in establishing an outstanding scientific career as a molecular
biologist. Those in the know, know that he is a pioneer in identifying the
initiation origin of chromosome replication (see Annual Review of
Biochemistry, 61:282-306, 1992). After he had retired from his scientific
career, he now erupted open into fine art activity with the use of his
overwhelming tsunami-like energy, resulting in great success as

| introduced in this interview. In other words, | can guess that he must
have kept growing his artistic ideas and images in mind even before his
retirement. That is why he is constantly producing his works without
stop in these several years. | would like to emphasize that his style of
painting is diverse, i.e., some works are cool and stylish, while some are
rebellious in sending critical messages for social problems, though they
are mingled always with humor. He looks like a person of dual personality,
but he is not, i. e., his diverse painting style must come from his career as
a scientist who always looks for truth underlying any matter. He says
that he cannot satisfy in staying at a place in terms of being an artist. Let
us look forward to which direction or genre this charming artist will be
moving. In closing my interview’'s note, | would like to mention my
personal evaluation of his charm in painting: he is a man having good
color sense. For example, take a look at his painting entitled “The World
Heritage of Tanks Filled up with Contaminated Radioactive Water” (see
page 66). The painting is so beautiful and fascinating, | am apt to forget
that the picture expresses the social tragedy.

(M. K. wrote in 2017)
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DITHA N >
FERHRKDR—LNR—Y  wwwi2.plala.or.jp/s3t45h86a9g8xyz6/

FEHK | RERZVAIZRARRV A IV T —H A TiH5E

www.virus.kyoto-u.ac.jp/archive/interview/s-hiraga.html

BREE Profile

FEHX (HIRAGA Sota)
1936 FREBEFN
1965 KIRAFAFREFMFRHSLRENRT BREL
1965-1984 REARZEV AL ARAKABIF
1970-1972 R& > 74— RKEHFIARE
1985 REKRFE YA L AHFFTBHHIZ
1985-2002 REAKRZFEFHAFTRIZR
2002-2008 R#MARFEZ/EAARBEEDARE

BRAKRFTTHIR
EAXFRERLT
HXEGFRELERE
BAEDTENZEEITR
BABHFRTRE

EBHRDNARERE

g8

AFU 7 —h 74 =5 LFBRE
5 2 FEYF
BHRE - BRI OHR

HIRAGA Sota

1936 Born (Niigata Prefecture)

1965 Osaka University Graduate School of Science (Ph.D.)

1965-1984 Kyoto University Institute for Virus Research, Assistant Professor

1970-1972 Stanford University, Special Researcher
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1985 Kyoto University Institute for Virus Research, Associate Professor
1985-2002 Kumamoto University, Professor

2002-2008 Kyoto University, Part-time Researcher

Kumamoto University, Former Professor

Kumamoto University, Honorary Doctor

Japanese Society of Genetics, Honorary Member
Japanese Society of Molecular Biology, Former Member
Japanese Society of Lepidoptera, Former Member
Society of Insect DNA Research, Member

AFU Art Forum Uji, Member

Specialty: Molecular Biology

Free time works: research for insect and oil painting

List of Art Exhibitions

Niigata-ken Child Art Exhibition (1944)

Niigata-ken Art Exhibition (1945)

Niigata-ken Art Exhibition (1946)

Exhibition of Sota Hiraga (2009)

Art Forum Uji Exhibition (2010)

International Impact Art Festival (2010)
Pan-Embodiment Exhibition (2010)

Syowa Art Exhibition (201T1)

International Art Center of Kyoto Exhibition (2011)
Art Forum Uji Exhibition (2011)

Hiraga Sen-ichi and Sota’s Oil and Insect Exhibition (2011)
Sota Hiraga and Sen-ich Art Exhibition (2011)
Pan-Embodiment Exhibition (2011)

Syowa Art Exhibition (2012)

Art Forum Uji Exhibition (2012)

Pan-Embodiment Exhibition (2012)
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LINK Exhibition (2012)

Love Exhibition (2012)

Art Forum Uji Exhibition (20123)
LINK Exhibition (2013)

Annabel Lee Independants Exhibition (2013)
LOVE: T+1= « Exhibition (2013)
Art Forum Uji Exhibition (2014 a)
Art Forum Uji Exhibition (2014 b)
LINK Exhibition (2014)

Art Forum Uji Exhibition (2015)
Kyoto Art Council Exhibition (2015)
LINK Exhibition (2015)

Art Forum Uji Exhibition (2016)
Life Exhibition (2016)

Non Conquest Exhibition (2016)
LINK Exhibition (2016)

Kyoto Art Council Exhibition (2016)
Art Forum Uji Exhibition (2017)

Contemporary Shunga (2017)
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