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Q © At first, please introduce yourself briefly.
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Suzuki : | am working as a company employee, and working as an artist at the same
time. | graduated from the Osaka Seikei University of Arts and majored in oll
paintings. However, | am not so active in produce art works now, but rather
working for a possible integral activity platform for facilitating exchanges among
various artist groups. For this aim | am now working as the director of the steering



committee for the annual LINK exhibition, in which | have participated continuously
since the 8th LINK exhibition in 2011.

At first, | just managed to exhibit my paintings on the LINK exhibition, but | was
getting more enthusiastic into it, by working as a member of the steering
committee of the exhibition, and in 2016, | succeeded Mr. KISHI Arisuke, as the
director of the committee.

And now, | am working for LINK exhibition as a "movement" to facilitate more
promising and active roles.

B SRFEICHLELNKEEWSEERICDWT, 5D UFULKAXTETEIN?
Q : Can you explain a bit more about the LINK exhibition, please?
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Suzuki : Originally, the LINK exhibition has started as the presentation of the fruits
of workshops held by the scoop art lab, which Mr. MIYATA Yasunobu presides over
the experimental art group. in which around 30 artists gathered to send their work.
For several reasons, the operation of the event was passed over to the KYOTO
LINK Project.

And now, | convinced myself that the annual exhibition by LINK Project has
continued to be a notable one, to which everybody is admitted to send his/her work
regardless of their age or career.
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Q : You mentioned that you are trying to continue with your effort to push ahead
the LINK exhibition as a "movement." What does "movement" mean, then?
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Suzuki : To my best understanding, the meaning of the word "movement" in our
LINK exhibition case, can be represented by the fact that the Exhibition has been
held with the noteworthy proposed theme that is annually determined before
public announcement. | believe that this distinguished elaborate endeavor makes
the exposition notable and worth-watching one. Accordingly, all artists face up to
the single theme and express their interpretation of the theme in their work, and |
would say proudly that this kind of group exhibitions is very few except the LINK
exhibition in Kyoto.
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Q : There are quite a lot of major group exhibitions including ‘Nitten’ (Nihon
Bijyutsu Tenrankai) and ‘Inten’ ( Nihon Bijyutsuin Ten). In such circumstances,
what is the reason you have been paying special attention to the LINK Exhibition?
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Suzuki : Of course | wouldn't ignore the big major group exhibition like ‘Nitten’ or
‘Inten’. In fact, | cannot comment on these exhibitions as | have not sent my works
to them. But | believe that the exhibitions without any award or pre-selections of



the artworks like our LINK Exhibition, so-called "Indépendants-style-exhibitions"
has the great potential to give birth to a novel art outcome.

For pursuing the primordial value of the art, there are a bunch of matters that are
not needed except one matter that is indispensable for art value, | believe, it is that
artist is evaluated only when he/she creates an original and novel type of work.
For that great success artists should not fear for repeated failure on the way to a
final fruitful success.

You can make anything in this LINK exhibition, flaws are permitted, and you can
even exhibit flops in the show, only if that is the results of your challenging voyage.
And if an established big exhibition does not accept works of flops or flaws in their
show, | might conclude that this kind of exhibitions would never bring up artists of
novel ideas or styles or values.
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Q : | see. For example, "Fontaine" by Marcel Duchamp was happened to be the
most successful flop artwork ever made, otherwise it would have been criticized
severely for its improper subject matter. You say that the LINK exhibition has to
be the room where such kind of artworks can be accepted for exhibition?
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Suzuki : | am not sure that "Fontaine" by Marcel Duchamp you picked up as an
example for such discussion, but | have to point out that artists should not stick to
the relevancy of his/her art work to meet the appropriate rating of the place to be
exhibited, i.e., artists should not be ill-motivated to choose his/her work to send to



a certain type or place, for example the LINK exhibition or Kyoto Municipal Museum
of Art. The quality of art work might be distorted.

| am so moved when | come across the artworks showing their creators' frank
personalities. | love the artworks with openhearted expressions. And | love the
artworks with spirits and fearless longing to create something people have not ever
seen before, and | am convinced that | can keep on meeting with that kind of
artworks while | will be participating in the LINK exhibition. So | want to continue to
be involved in expanding the LINK exhibition as a movement.
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Q : | understand what you wanted to say about the relation between the socially
authorized rank of museum and the type of artwork quality that artists tend to
misread. However, don’t you think it is quite an ironic fact that the LINK exhibition,
which is completely remote from any authorities in a social rating, has been
annually held in the highly authorized Kyoto Municipal Museum of Art?
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Suzuki : You are right. | am always skeptical that if the LINK exhibition had been
held in a place other than the Kyoto Municipal Museum of Art, such a large number
of participants as well as visitors wouldn’t have come to the exhibition. In fact, the
LINK exhibition in 2017 was held in the annex of the Museum, as the main building
was under large-scale reconstruction. We were concerned in fact in 2017 if
visitors would come over in the similar number we expected from the past cases
held in the main museum building. In fact, during the week when the LINK
exhibition was held, no other exhibitions were being held in the annex building.

B ERIE. ESR>fcDTIDN?

Q : Then, how was the result?
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Suzuki : To our surprise, in total of over 1,200 people showed up. And | think that
was quite an impressive event. | was moved to tears with gratitude when | was
summing up the number. | know there are lots of big events that gather
thousands of audience. But we should not overlook the fact that the LINK exhibition
was a small-scaled one with no celebrities, with no shops opens, but only artworks
were exhibited in the rooms. | should mention, however, that the annex of the
Museum as well as the main Museum locates within the area that surround Okazaki
Park, where so many holiday people and tourists come to walk around.
Nonetheless, this number gave the great meaning to my directorship.

B PIRED, BENCERTES > THIO TERN S D EVNSZETUL & SD%

Q : After all, do you mean that the LINK exhibition is evaluated to be meaningful only
when people come over to see the exhibited artworks?
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Suzuki : Absolutely. In the nowadays society, the LINK exhibition can have meaning

only if growing number of people will come and sensitive enough to bring back
something with them to home.
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>M?

Q: What do you mean that "people to bring something back to home with them"?
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Suzuki : Of course, | did it metaphorically, but when we discuss to determine the
theme of the LINK exhibition every year, | never forget to keep in mind that “visitors
could bring something back home" after they visit the exhibition. | know my saying
may be too overbearing, but we expect people to change themselves to have new
perception with respect to acquiring an eye for the beautiful after they see the art
works in the LINK exhibition. | think that it is meaningless if an exhibition let the
visitors only to "reconfirm" the beauty for the art they had before. | strongly
believe that an exhibition such as our LINK exhibition can shake the people’s sense
of art values ___ common sense of right or wrong, sense of general knowledge, and
criteria to judge beauty _ that people have had so far. Why do people try to
appreciate artworks? When | think of things like that, | feel that people are eager
to see unprecedented or novel things. It is probably because humans are
"Iintellectual" and "aesthetic" by nature to get to discover new things and beautiful
things.

So, welcome to our LINK exhibition where young artists with full of ambition to
develop new world of beauty will give you opportunity to meet your expectation
mentioned above.

B A0 LINK EOBTYPREXGEZFER L TWD &, TR &WSHPEIC
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Q - When | see the bulletin and statements of the recent LINK exhibitions, | find the
LINK project members have a strong attachment to your cultural locality of "Kyoto".
Am | correct to have such an impression about your LINK exhibition?
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Suzuki @ Of course, as it is an exhibition being held in Kyoto, | think that paying
attention to its cultural locality is inevitable and a need, | believe. The genius loci of
Kyoto are of very special and deep in a sense, maintaining very rich traditional
culture, new innovative culture, and subcultures. To such "Kyoto" | think that our
artists must first give back with "artifacts" of the work. Since we were born and
raised in Kyoto, we cannot hold our LINK exhibition without taking notice in mind of
tradition and the culture of our native town. So, again we must emphasize that it is
indispensable to contribute to the cultural activity of Kyoto with gratitude. Of
course, artists from neighboring regions outside of Kyoto including Shikoku and
Hokuriku, and even from abroad including Singapore are participating in the LINK
exhibition by sending their work. Though | never mean that Kyoto is the only one
place to have such local specialty and | never mean that it is a obligatory restriction,
| do want that those who participate from outside of Kyoto in the Link exhibition
would keep in mind by all means to send their art work full of attachment to the
local specialty of Kyoto.

B R%EFE, INET.LINKEBICHULT, EBICEBS UDWREI A HD LI,
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Q : lsee. We have learnt up to now a lot of very wonderful stories about the LINK
exhibition. Now, do you have any negative issue to be settled down in the LINK
exhibition?
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ZIILHBDEEEZTVWET,

Suzuki : Of course we do. For example, we decided the theme for each year, and the
exhibition artists are required to react to it, but there are also things that cannot be
thoroughly done. Also, even if some work that does not look like to reflect the
theme, we cannot point it out or even advise the artist to correct it, since there are
cases where the artist produced the work by careful consideration of the
underlying basic meaning of the theme. We have discussed this issue over and
over in the executive committee meetings, but all in all we have to leave the issue on
concerned artist’s conscience.

The executive committee is also responsible for their privileged role in
determining the most appropriate theme each year. Therefore, | should
emphasize again that the successful movement of our LINK exhibition activity
depends heavily on the theme of the exhibition we determine each year.

In addition, since we do not have the awards in the exhibition, or set up
frameworks for invited artists, there is no atmosphere among the concerned
artists in our LINK exhibition in that they worked hard by competing with each other.
Therefore the successful movement of our LINK exhibition activity depends solely
on the level of realization by every concerned artist to send their work to the
exhibition beyond self-satisfaction. Otherwise | am a little bit pessimistic about the
future of our movement.

Also there are big problems about the venue. The Kyoto Municipal Museum of
Art is under a major renovation work and we were able to book an annex last year
(2017) and this year (2018), but since next year (2019) for the time being we have
not decided the venue. Kyoto city is also not preparing an alternative venue under
construction (although it is preparing for the time being, it is not enough in terms of
capacity and equipment), so we have to search for an alternative venue by
ourselves. In such circumstances we should firmly identify our standing position
and pick out the appropriate venue and announce our statements.

We have a mountain of worries for holding an art exhibition annually. The
worries include maintenance as well as running coasts, numbers of participated
artists and visitors, and so on. But, in fact, they are all trivial compared with those

as | will explain below.

Since we involve in holding the art exhibition, every sentence we ask concerning
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exhibition should have “art” as a subject. For example, "What is the essence of
so-called art?" "What is the role of artin society?" "Whatis art on earth?” “What
consists in (real) art? " Of course, we cannot make light of financial perspectives:
including expenses, hands, the way of publicity, venue for exhibition, and so forth.
They are all important. But the most important thing is "art" there. What kinds of
artworks are we going to see there? Do they satisfy people's intellectual curiosity
and aesthetic as well as mental faculties? Is there a work with sharpness and flash
that shakes someone's sense of values and ways of thinking? | believe that these
are the questions that should really be asked by visitors, artists as well as organizer.

B K< bDIU, RS AIF. BARNICREDLSBRRZEADLTESNZDT
L&oM7?

Q : Thank you so very much for explaining your assertion and opinion as the
director of the steering committee for annual Kyoto LINK exhibition. Now, tell me
what kind of expression do you personally focus on your art?
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Suzuki : Personally, since the things | want to do vary from time to time, the style
/my working attitude to art is not consistent. | started to realize recently, however,
that | work on art under consciousness of "rediscovery, redefinition, re-recognition
of universal value" while producing artworks. For example, there are things that
can be considered valuable in any society at any ages, such as family love, living in
a community, getting along with people around us, and so on. We are not
conscious of these things, but they are definitely making our lives meaningful. It is
a concept that is the driving force for us to live. | think that such impression is
born in everyday life by strongly conscious of such things, seeing in a clear and
visible form, and hearing. Art s, in a sense, an unusual existence in everyday life.
Art will speak something to the visitor of appreciation, ask for something to
respond, or request to feel something. | think it would be wonderful if my work
could give visitors an opportunity for rediscovery, redefinition and re-recognition
of the value of universality. As an artist's attitude for creation, it may be too
primitive, but | think that I'm producing artworks according to the occasion while
having that senses as a basso continuo in my dalily life.

Regarding my own pieces of work | would say | have produced no works to speak
of, except one, which | am willing to show to people, positively with confidence as
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shown below (Figure 1 on page 15). This is a work | exhibited at the 13th LINK
exhibition, and the title is "The Light That Never Goes Out". It is an oil painting
depicting town lights. | had several reasons why | chose town lights. First of all,
the theme of the LINK exhibition of this year was "l Was There. — Where to come
from and where to go —", but after receiving that theme, it let me think first about
the place where | came and where | will go. After all, regardless of one’s
profession, i.e., artists or company employees, or whatever one’s social status and
life style, there is a life-sized figure for a single "living individual®. | think it is so
important to express and look at individual figure as itis. And | thought that in my
work, | painted the sight of night view of residential town lights that shows that
life-size figure. So it is important not to be a beautiful "night view" but "town lights."
| am not sure whether | could have been expressed as | intended to. My former
teacher at the college happened to review the work and kindly gave comment that
"the dark/black space is not quite beautiful" (laughing). But | was happy that he
reviewed it seriously and gave critical comment.

| think that it is delightful either to create a new communication network by
producing an artwork, or planning to hold an exhibition in which even if you cannot
join in it by exhibiting your own work, the two are worth opportunity to you of equal
value. If you are willing to face a challenge of doing something new, you will
receive positive as well as negative reactions. But, you must not avoid the
challenge to get the results, even if will receive sometimes negative opinions and
severe criticisms. So, think | will continue to do what | want to do what | have told
you above in the interview. Thank you again.

(February 2018)
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IThe Light That Never Goes Out 1 (TNE®D )
2016 SH¥ v Y /\RR/IXIL
W2730 mm x H1820 mm

Reference material

Figure 1

‘The Light That Never Goes Out’
2016, Oil on canvas on panel
W2730 mm x H1820 mm
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SUZUKI Morio

Born in Kanazawa, Ishikawa prefecture in 1986

Graduated from Osaka Seikei University of Arts, Department of Fine Arts, Oil
Painting Course in 2010

EBE% Group Exhibition participated
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2009: Gallery Maronie (Kyoto)

2011~2017: LINK exhibition (Kyoto)

2015~2017: Mikkaten (Three-Day exhibition) in ART Forum JARFO (Kyoto)
2015~2017: LAMP exhibition in ART Forum JARFO (Kyoto)
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