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In my work, | explore the relationship between “inside” and “outside”. | con-
sider the contrast between comfort and disturbance events in our lives. Behind
the surface levels of culture there is always a hidden world. | am searching to
find beauty in objects that are considered grotesque or bland, or in objects not
considered at all. Between the ages of two and five, for the radiation treatment
of my sarcoma, a doctor wrapped my entire body completely with preventive
cloth, except the affected part. This experience is a central metaphor for my
concepts. For example, | expose images of internal organs and body fluids,

such as blood, that we do not have a chance to see in our ordinary life.
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When | was an undergraduate student at San Francisco, | visited a morgue.
Although familiar with basic anatomy, seeing the dissected bodies -filled with
internal organs, muscles, and bones-opened a new world, hidden by less than a
quarter inch of skin. Internally. Each body was unexpectedly distinctive, yet
there were universal similarities regardless of external differences. Humans’
internal bodies are an unperceived world that lies beyond our consciousness,
imagination or emotion. | am exploring this concept of our hidden inside cov-

ered by thin outside wrapping.
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The outside coverings people use to protect their insides are often perceived
in stereotypical ways. | would explore more deeply people of different race,
sex, class and health. Wound-up bodies that can hardly move also have cosmic
beauties. Performance allows insight beyond stereotypes though creating a
record of behavior, which can then be decontextualized. Exploring the identi-
ties of and relationships between people, on video, is an important direction in
my work. Reporting hospitals, subways, theaters, and other public places in a
culturally dynamic environment provide an ideal setting for this work. | attempt
to create images that demand attention and ask perplexing questions of the

observer.
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In my first wrapping performance, | encapsulated myself in plastic, paper and
aluminum foil. By doing this, | am exploring, disappearing from the existence of
myself and from society in an almost suicidal way. | am hiding because, to be
different from others is not acceptable in society. This represents that people
have to cover their identity and individuality to be adjusted in the world. | am
invisible and sealed from society, yet | am on display in public, simultaneously
anonymous and the center of attention. By wrapping myself in these materials,

| deform myself but build another form.

i) N7 A=YV RXBE, 40 x 55 cm (19984 ~)
“Cocoon’, performance photography, 40 x 55 cm (1998~)
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For “Subway” and “Businessman,” | sealed people in plastic in public places. |
was investigating a subversive pathos in a "wrapped" systematic society, one in
which we are expected to dress and act the same as others. These cocoon-like
creatures invade society and disrupt the behavioral rules of our narrowly-
defined social parameters. In the 1960's, Nitsch and Brus created a dramatical-
ly eventful display by staging a wrapping performance. There is a dualism in
these abnormal, out of place people wrapped in plastic, a material, which sug-
gests utility and uniformity. In this performance, wrapped people punctuate

everyday interpersonal and individual relationships to the public.
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TEYRAY Y EFAEm 37 ##1kE (1998%)
“‘Businessman”, video, 3 minutes, still image (1998)



Tk, EFA1EmR 149 &21kiE (19984)
“Subway”, video, 14 minutes, still image (1998)
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In “Imagine 21, part one & two,” | interviewed 43 people from diverse back-
grounds. | asked people to speak about anything (preferably involving some
emotional shift) for one minute. | received responses that varied widely in terms
of language, content and tone. | then layered up to six images of people and
mixed their voices. This piece stands as a metaphor for cultural integration. In
part two, | videotaped reflections of 43 people’s faces one by one in a bowl of
water. Each image stays on screen for approximately two seconds, creating a
rapid interchange of the faces of the world. The video was mixed with the song
“Imagine” that | recorded at Union Square in New York City on September 12,

2001.
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September 12, 2001.

r~—>21 Part 1) EFAER18%7 &L1EE (2002%)
“Imagine 21, Part 17, video, 18 minutes, still image (2002)
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| am interested in the duality between Western and Eastern cultures, the in-
ner drive — the search for one’s alter ego, a second self that is created by the

individual to live out a different version of reality in art.
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After | began living in U.S., | came to take a more detailed notice of my eating
habits. | thought, “I am mostly made of rice!” In 100 Pounds of Rice, the self is
literally and symbolically reconstructed out of rice. Using Elmer’s glue and rice,
and even translucent rice noodles as hair, | recreated my likeness as a “rice
woman.” The sculpture is standing on a mountain of rice that the female figure
both triumphantly emerges out of, and drowns down into. Ordinary things | had
never previously paid attention to in Japan became very unique subjects in my
everyday life here. | look different, | eat rice, | am an Asian. | drink green tea,
when | speak | have accent, and | do in fact behave differently. My birthplace is
the other side of globe, and in this country it sometimes feels as though | fell
from a different planet. | find myself torn sometimes deliberately trying to ap-

peal to my natural existence, and sometimes | just want desperately to blend in.
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Rice Myself; /\T7#—<Y>YAETFTA 349 EE 58x75cm
(2005 &, 2017 %)
“‘Rice Myself”, performance video, 3 minutes, still image, 58 x 75 cm
(2005, 2017)
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FMTOOMYRDEHK) FZ. 150x 1560x 135cm (2004F~201 3%)
“100 pounds of rice”, rice sculpture, 150 x 150 x 135 cm (2004~2013)
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In my video "Room B-297, | became a Hiroshima phantom, touching rice and
chanting for departed souls. She is ringing the bell from the shrine and touch-
ing rice, which, in this work, is a metaphor for life. She is chanting and asking
forgiveness of her sins, to forgive everybody who is indebted to her. She tries
to depart in peace; however, her soul is lost in this transitory world. The memo-

ries are too vivid, too alive in her mind.

'Room B-29; EFAA VA5 L—> 3>, 34 EikE (20135, 2015%F)
‘Room B-29” Video Installation, 3 minutes, still image (2013, 2015)
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In “Golden Basketball,” | dressed up in a white wedding Kimono, wore a white
wig and painted my face white like a theatrical Japanese ghost. This ghost-like
figure chases the American Dream as represented by the Golden Basketball. |
single-mindedly dribbled and shot the ball, however, the more | dribbled, the

more golden color came off the ball.
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'T—ILFY - RZAT Yy hR—=J)Ly KTA—=TYYREE 150 x 100 cm (2008%~)
“Golden Basketball” performance photography, 150 x 100 cm (2008-~)
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For “the White of the Eye or “Shiroi Me” which in Japanese to fix a person
with an icy stare, | wore a white dress and painted myself with white to become
the white of the eye. | asked people to “tell me a swear word” or “tell me some-
thing nasty”. Then | wrote their words with red ink on rice papers. At the end
of the performance, | collected these papers and burned

them to cleanse these impuirities.

THWE) /X\T7A—YYARFa2 XV NEE (2008%F, 20164F)
“Shiroime” (the white of the eye) means roll one's eyes back
in Japanese. Performance photography (2008, 2016)
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In my “Shuwatt Series,” | remade myself as my avatar, dressed up with white
Karate cloth or Kimono, covered with bubbles and photographed. My avatar is
fighting against racism, sexism, and homophobic discrimination. She is an ideal
character who isn't afraid to fight for justice. Bubbles symbolize a spiritual

metaphor for life.
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Y29y F; a7y - YU—=X&D, BEE 150 x 100 cm (2013%~)
“Shuwattchi” (part of the Shuwatt Series), photography, 150 x 100 cm (2013~)
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In my newest project “Far from Home,” | interviewed and videoed 17 people

who are from abroad, including students, refugees and immigrants (from
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Afghanistan, Syria, Iran, Kosovo, Palestine, Ghana, China, Korea, Japan, Germa-
ny, Sweden, Serbia and Mexico) in Vienna. | asked them to speak in their own
languages and then put subtitles in English and Japanese over the video. The
photos of participants | took after the interviews, | am creating unique portraits;
making the backgrounds with decorative patterns and landscapes. and create
collage like environments. | am trying to find some patterns which somehow
connecting to these interviewees. Then | paint with acrylic paints on the photos
to finish. | realized that some of them have been living through extraordinary
times but besides that, they are just ordinary people like us. It is important to
recognize that people from different cultures have a variety of ways of looking
at things, different ways of expressing their personalities and their goodness,
and different ways of dressing. However, it is quite obvious that we are very
similar in many ways. People from abroad often struggle with loneliness and
homesickness. It is our nature to miss the familiar in an unfamiliar place. Addi-
tionally, sometimes it is a struggle to have many homes. Many asylum seekers
didn’t choose to leave their homeland -- they were forced to do so under dev-
astating situations. Though Japan is one of the largest donor to the UN Refu-
gee Agency, Japan accepts very few refugees. There is not much chance to
meet them in person on a regular basis. Over 5000 refugees came to New
York state last year and 94% settled outside of New York City (voanews.com).
Unlike Vienna, there is no visibility in New York City. In my work, | would like to

show their existences with full of hope and futures.

CDERIE 2018 F 9 BICER2 1 HieE=METREF v Y —CRBRIDFETID
T, ZORICIFEIFCERESEE LN,

| am going to exhibit this project in September 2018 at the city gallery of

Kanazawa 21st Century Museum. Please do come to see the exhibition.
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'Xw—)by ETA, RESFLEKRE (2016~)
"Nour”, Video, duration unknown (2016~)
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£ "7, BE. Z7YIRAV N, 40x26.3cm (2016%F~)
Left: “Amoako”, acrylic paint on photography, 40 x 26.3 (2016~)

G "Xu—Jby BE, Z7IUILRAV 5, 16 x26.3cm (20165F~)
Right: "Nour”, acrylic paint on photography, 16 x 26.3 cm (2016-~)

(Described in March 2018)
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Profile
Solo Exhibition:

2018 Kanazawa 21 Century Museum, Kanazawa, Japan, Ishikawa International
Salon, Kanazawa, Japan.

2016 Atelier at the Academy of Fine Arts Vienna, Austria.

2009 City Museum of Split Gallery, Split, Croatia.

2006 Rice Scream, Rice Art, The International Center in New York, NY.

2004 The Pursuit of Borderless Love & Peace, Inform Gallery, Kanazawa-City,
Ishikawa-Prefecture, Japan.

2003 The Calming Waters Show, Lot 61, New York, NY.

1998 Blue and Red Room, University of Pennsylvania, PA.

1995 Live Art Gallery, San Francisco, CA.

1994 The Irving Street Gallery, San Francisco, CA.

1994 Diego Rivera Gallery, San Francisco Art Institute, San Francisco, CA.

etc.

Group Exhibition:

2015 Photographer from around the world, digital display at Louvre Museum in
Paris, France.

2014 “This is what sculpture looks like”, Postmasters Gallery, New York, NY.

2013~14 The Outwin Boochever 2013, Smithsonian National Portrait Gallery,

Washington DC.

2013~ The Project Biennial of Contemporary Art, D-O ARK Underground,
Konjic, Bosnia. This exhibition’s digital images traveled to the special
pavilion at Venice Biennial.

2012 Prints Tokyo 2012, International Print Exhibition Tokyo 2012, Tokyo
Metropolitan Art Museum.
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2009~ HRAM/ TEMPLE, HDLU/ Croatian Association of Artists Museum,
Ring Gallery Zagreb, Croatia.

2008 AMERICAURA, Cameroon at the National Library of Yaounde, Cameroon,
Yaounde, West Africa. Penn Design New York, Louis K. Meisel Gallery,
New York, NY.

2007 Photo Miami, Volf, Art Basel Miami.

2006 Douglass Women’s Show, curated by Molly Snyder-Fink and Joan Snyder,
Rutgers University Gallery, NJ.

2005 “Flash Art Fair”, Bologna, Italy.

2002 "Unjustified", curated by Kerry James Marshall, apexart curatorial
program, New York, NY.

2001 "Sticky Fingers" Para/Site Art Space curated by Sanford Biggers
(supported by the Hong Kong Arts Department Council) Hong Kong,
China.

2000 Snap Shot, Contemporary Museum, Baltimore, MD.

etc.

Grants:

Visiting Artist Grant, Academy of Fine Arts Vienna, Vienna Austria 2016.

Tiffany Foundation Nominee, New York, 2009.

New York Foundation for the Arts by New York State, Artist Fellowship of
Performance Art/ Multidisciplinary Work, 2005.

Emerge 7, Aljira, a Center for Contemporary Art, Newark, NJ, 2005.

Agency for Cultural Affairs of Japan, one-year oversea Artist Grant, Japan,
2003-2004.

Pola Art Foundation, one-year oversea Artist Grant, Japan, 2000.

Post -Art, Artist Grant, Chicago, 1999.

Skowhegan School of Painting and Sculpture, 1998.

University of Pennsylvania, Honorable Student Scholarship, Philadelphia,
1995~1997.

The Japan Foundation, Center for Global Partnership, Exchanged Student and
Instructor Scholarship, San Francisco, 1994.

San Francisco Art Institute, Honor Student Scholarship, San Francisco, 1993.

San Francisco State University, Honorable Student Scholarship, San Francisco,
1990-1992.

etc.

Education:
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Skowhegan School of Painting and Sculpture, 1998.

University of Pennsylvania, Painting and Drawing, M.F.A., May 1997.

San Francisco Art Institute, Painting and Drawing, B.F.A., December 1993.
San Francisco State University, Liberal Art, BA. May 1992.
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