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® TRE  WEIEZ (Japanese translator : SENO Takeshi)

Interviewer : Luca Rossi

(Luca Rossi is an I[talian blogger that criticizes the artworld
in a fresh and unconventional way)

In Italy, as in the world, we have been living for a few years in a condition of
widespread creativity, artistic saturation and overproduction of contents and projects.
In my opinion, this condition is given by two dynamics: an easy - historically unique -
availability of the means of communication / expression and an increasingly ambiguous
and complex relationship between reality and fiction. The intertwining of these two
dynamics makes the traditional way of artistic representation fall into a crisis. Stefano W.
Pasquini has been working on this crisis for quite some time, and on the role of the artist
today. In 2003 he underlined the problem of artistic overproduction in the video
Quantity - Fiducia, where the notes of a song by Alizée gave the beat to an overwhelming
amount of visual art images at the refrain of "C'est trop tard", it is too late. Having
ascertained that it is too late for art innovation, yet an attempt should be made anyways,
Pasquini explores various possibilities: the concept of quantity (an exhibition with over
600 works in 2005), the idea of horizontality of art (the Facebook Biennial in 2010 and
2012), the easy and personal flicker that recalls the phrase "l could do it myself", which
becomes almost incitement of the public to the creative experience. "So many works
seem deliberately similar to the spontaneous creativity of an adolescent", writes Fabio
Cavallucci in his essay for the exhibition The End of the 90s and the Impressionists, but
then he conclude that this vision is perhaps the most correct and consistent within our
times. Surely Pasquini does not give up, working also as a curator, editor, broadcaster.
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AZAINICEANBBES D ZNMNTTWDE, AT 77/ W. RRVA—ZZZIFZDESIZRDICR
S5<EDEM SHOPZ—TAAMDHDAICHKEZEZ TWSEMRL, 2003 FITHKIE &
POMZULABWEDIEND (Quantities - Fiducia) 1 BT ZETFTAZHIEL TZ DOEMDEF
BEICOWTHEDEEZME Ui, ZTDOETATIE Alizée S Clest trop tard (= it is too
late) E ESTEAN. BMUEHESNBERICEDETZEDEHELDZLIEDREIND, B3R, =fiiE
HIER EUTEXRLBRWI ENETAERTHBICRINEHDD, MENULRITNIEEDET
I FERISKMN>Tce FI T, NRATA4—ZIEW DHODEHFERZIERK UL ICEW
RITTEfc, Thabs, T7—hNOEE; B (2005 £ 600 U EOT7— MEREHGR) . B
DDOEITHHD DFERICDOWT T A AT v 'Biennial' IC 2010 F & 2012 FicBHE L. A
MNEBEBDEHETEZNEEVSHLENZEZRBICETURERIEZREBU, 77EA - AT 7
VFIGEIR A —ZDEE T ‘90 FRDIKHLDO EHRK) & "EnbIndEL I WVEPEEDIE
mEND T, b EHE—ULZDLDRZ LAV, ETVv AP TEHI D EREIC. KA T04—=D
ENIFZDICSHNRERZERAZERTHZH TVWE D) EHLL<>TVWD, ZOMRFICER
Jirshn, KR4 —ZFBEEBICIZATF 2L —F—, REE. FvRXAY¥—EULTHZEAW
ISSEEL TWB,
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LR (Luca Rossi): You have always been involved in publishing and in other non-expressly
artistic communication channels. Do not you think this can create confusion in your
work? What is the reason for your multidisciplinary choice?

Avw ¥ (Luca Rossi) : 847 — MERDEMERRKRICINZ THRFER L UMD —RIERI=EF
BRZFE > CERICT—MDEBNICHZANSNTWEITN, CHIFEADTY — MIHERKITEEL
EENMEVWDTULELEDD. COLSBEIFICEZEEEECHRULTESNZBREZEENELE
= L\o

SWP (Stefano W. Pasquini) : | think an artist has to reflect the world in which he lives, the
moment he lives it, so the fact that my art can create further confusion in the chaos of
information we live in is almost inevitable, but | can not consider it as an obstacle. Indeed,
the short-circuit that occurs in the mind of the spectator when | offer him unexpected
chaos is what matters to me. Not so much the message, but what my message provokes
in the progress of your thought. My "multidisciplinary" choice becomes almost
spontaneous when we live in a system that is not working, or at least that is not working
well. So why not further undermine the labels to see what happens? | think this need to
pigeonholing the disciplines (this is art, this is illustration, etc.) is a purely masculine need,
the same that puts the tires of a car in a row by price or diameter order.

My point of view is that the female public has much less need of this need to label
everything at all costs, therefore in the chaos of today the fluidity of the feminine way of
thinking becomes the winning attitude to enjoy contemporary culture. There is no future
for the Western male, but this was already sung by the Sex Pistols in 1977.

IXR T «—= (Stefano W. Pasquini) : ZMIRDOEENE—BE/cD E DB OEFRBEEVIDET
DIFICIEWHNRBWERSDTT, IR0 5E. AEDZBICITES KT HEHRDELZ EHR L TDEME
EBEIEZASNT ., BICZDLOBRERORBEIIMEICZZHDTEHD FRA, BEX. EmZz
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BT NE2BEIRIFTZTHESFEADO >IN DZRZONFADIEVNGEDTY, KUfcZ &
TIRBWNSRERLERER LK EEIEFONNCHTFZADZ EICRDIDTY, D RIEESIL
NDFEEZRD AN 2ZFRVDIEEMEFTOEEICE L NILDOFTENE LBV, HDWVIER
RBIBIBETT, BOBESZERICLTESRZHERZDH 1 D2DFTLL S, BESZIE.
NISEMER. CNIENBE. EWSOERBIIEREICLZ Y1 VY1 IPMiEHIERE > TWBE
T TEMTEENRHDTT,

FACEDENIE., TEBIECOELSBBEEZEDOEBICEFNIFZEBAHLBWEDTY, Lich >
T. SHOZ7—FROEBEEELZERDODRRBEZIATRRUERIT D EIIEBRREETY, A
MOBMEREICITHEZTTERVWEREY IR - EARMNVX (V7S REED/XVT - Oy TN
VR) MI1977 FEICE>TWeZ EZBNALTEZEZEL &£ 5.

LR : When did you realize that your life had to be dedicated to art? Tell us how you
approached art at first.

AyY  BARTZ—hOHERICEZR DI EZVWDRLENIEDTLLEID, ZDE>DTZ
BEUWELETERIT D

SWP : | always drew a lot when | was in elementary and middle school, then in eighth
grade, at twelve, we were given a booklet with all the colleges we could attend. At the
bottom of them all there was the Academy of Fine Arts and | thought it was a fantastic
place, showing all those white statues in a small black and white booklet. | read the entire
publication and then discovered that in order to attend the Academy you needed to be
18 years old, so | opted for the Artistic Lyceum, with the intention of passing then to the
Academy. | would have studied sculpture, if it had not been for a professor in high
school who hated me and made me dislike the subject, so | opted for the Paintings class
of Concetto Pozzati, at the time probably the most important Bolognese artist.

IRR T 4 —Z D INRERDENS K<IEEHEE U, 8 FF (12 F D 55, F2KIL 2 F£/7)
ZHRZBDEE, SBROEZFEOERENMTEALMFZESINK Uic, ZOREBICEMEROAD
HDEUco HWEEBHIMIZUCERDEEICHEESNE Uc, FERICDWVWTFERATREAS .
1 8FICBRESBVWEAETETY, 49 Artistic Lyceum (ERII—XADEKRICHY) ICEZLT
NESERICAFZ L, FPEBZBEKRI 206D TULR, &2 3h Artistic Lyceum TORED LA
EHFDEVWHNEL THEMBEWICED ., FERICA > TH S IE Concetto Pozzati #iRD Y 2 X T
IEZER LR U, BRMIT. Pozzati BiRIFHERI/RO——+ CEEDHEHZFKTU .

LR : How have your life and your past positively influenced your way of doing art?

Ayvy : EADEBFRDBITBEEDTENEY — FOERTOEEICED L SBRVWEEZ RIF
LJTC@TLJ £ 57‘3\0

SWP : Often my works are based on real or political problems, so all my life experience
has positively influenced my artistic research. Having lived consistent times outside ltaly
has certainly infused greater freedom to my way of doing art.

INRT 4 —Z 1 ZL OBEDEBRIHEN I CBBUBNBHEEICE D HDTU R, Lich'>
T ECDZDLOBEETHLERE T —MOERTOEHICLIVWREEZSEZ T NFT U .
REEHMTUIc, BIA YU TLUNDETRWERZB S UIcZ EIFRDEEREICKE T 5E X
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ADMEZLIFTERICLTINE U,

LR : How are your ideas born? What is inspirational for you?
Oyvy: BRIEBEDLSICEEN. APKFEZEZOTINDIDTL £DD%

SWP : They often come out of a lexical short circuit. Word games that become
something else, or phrases that feel so solid that they need to become a sculpture.
Sometimes it is the very sound of words, like Frightening Figure, that becomes a
platform made of wooden words.

IRRTA—Z 1 ZDHFA. B&oEUVLBEEDVLSHENSTY, EEDHEIHNSV & AR
EZBWVWDOWED, BARBREWEULNDD > TERLT B EHFBRICHE>TUESDTY,, K
KAVIE21—THEEETHTEEIH. AIEN SRS & Frightening Figure”th:'l%(%(
EENZDHDDIARR THESNIEAT—IHRDERICIE>TULESDTY,

LR : There is always a word written in your works.
Ovy: BEAOHBIERICEEBICEENHOTIN

SWP : Not always, but very often. | think that now the words are part of us, even when
they are not pronounced.

IRRT4—=Z 1T EVNSDIFTTRED XA, ZOBDTY, EEF. lcEAFICHL T
ERLLTHMEDOSHDOEFD—HICED E > TVLWET,

LR : So what's the key word?

Ovy: ZOLSBEHTDEROEZE>TWNWEDE?
SWP : Fellini.

NAT4—Z HRBEEET ') —=T9Y,

LR : If you were to highlight three points of reference in the history of art, three artists
from different ages that have influenced your artistic vision, who would they be and
why?

Ay  EMOBEEZE S cigEe. RBRIEERZEDD 3 DD/I\1 74 M2ZEF, ThZ2hoD
RFHITEADEMRICBVWEEZSE I TWAANPDZH T TWELEITERIN, TZ20RIE HBFE
WULZEY,

SWP : Raphael, Gauguin and Man Ray. In all three cases the approach is conceptual, but
| think every one of them tried to recount their historical moment to the best of their
ability. For Raphael and Gauguin the quality of painting also counts, but Man Ray is
undoubtedly the artist to whom | feel closest. His intellectual vivacity, his irony and his
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innate surrealism, his lack of interest in the techniques made me fall in love when | was
still in art school and he still influences my way of doing art now. His is an idea of art as
personal freedom, without social distinctions, in which everyone can participate.

IRV A4—=Z:5T77I)by J—Fv+>,. ¥V - LA4TT, LHU. FEEFIHL ETTHHSHE
HEDTIN, D3 ANFENZNORRTHREDEN-FTETE > TEEMNLR/NA 1 hEED
HUEXU. 3 AZFHMEIT2DIEHICEVWVLARNILDERENSTIN, YV - LAIERBRAEES
THRICE>TREEVWRUAZRT ZFET. ADKRLEEMBTET - FLEHL SHEOFHMRIEE
S, BRIfEES, AENY 2L T7YRAL (BREEER). 2L TT 72y 7ICHSRVMERICER
K> cbDTUR, SHHE. MDEMICEEZSEZI TVWET, HOEMIFIABNEIMNM LS
RIBCBRBCHTHESMTEZHEHEZRLTINE D,

LR : Some of your works have been created with the collage technique, tell us about this
choice.

AOvy  8ARMERICEBLA IS —YVaKEZHVWTWETR, TOFREEERIDITZEERBL TL
oL\,

SWP : The beauty of the collage is its speed of execution. Then it eliminates the problem
of the white canvas, in the sense that a small piece of colored paper becomes the
starting point for a new image, for a new adventure. Then it is completely horizontal:
anyone has an old newspaper at home and can make art at any time.

INAT4—=Z:A7—I21DFRBEES U FHERZIDAE—RETT, BWAY/NZAMNS & T
EHEFRITE2EEZAFYIUT, AIZRFRWMERZRDMITTENZHRERICIZ—J78A0 X —
VERBTCERICEDHEZDTY, INZFMTEHDDBEHITHD., ECICTHH D HIEIMK
SZABNIEVWDTHHTHE—MNEDLNZDTY,

LR : What other materials or techniques do you use in your work?
Ay IciFEABRMBPFEZFE > TVWERIH,

SWP : | also used collages three-dimensionally, building works of recycled material, but |
also use very traditional techniques, such as painting on canvas. Let's say that the
materials and the techniques are not fundamental, it's the initial idea that determines
which material | work on.

INRT4—Z  UBAVIBAEMZFE S REEBIC3RITNICIZT—Y2ZANchHLXRI DN
DB ZESTEHY NN A LDIbIEXT, IBb5. MRPEERIRENICATE XL, [@%
I ONEULICEESRETRANDHMBPEENETREDTI,

LR : What are the indispensable work tools for you?
Oy BAICHESICHEDEEPFRZAZTTS W,

SWP : Since | was about 14 years old | have never gone out without a camera, paper and
pen and a sound recorder. Now with a smartphone it's all simpler, but let's say my
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approach to art has always been a little Warholian.

INA7A4—Z: 14 FOENSHERFICITANT HXA T MERY, FNICHEFEERES=TE U,
STREFATEHSEENEELRATY— N7 A VIO FE LD, FAOEMEZRRIEE > THNIE
5&2&UE7VTa - DA—NILEBREDNILF - P—T 4« AMTUT.

LR : What do you think is the role of the contemporary artist?
Ovy /W7 —T 1 ANDKREZEENE TSI,

SWP : The main purpose is to propose alternative ways if thinking, possibly build a
creative community that can improve everyone's life. The mere production of art is not
enough, exhibiting or selling, this is not our main role.

IRV 4 —Z  EcZEMNEEBREEESEBICEESBRVWRBRZERRI DI ETT, TENIL
HEDAR DEFNDITRE TR AESEZETHZ L DEENFEOEANERTELS5 LD
ZFXELVWOTIN, BICEAY—MERZEIDERLU THBEIF TR, BR7— MO®EEIE+2
TIRWDTY,

LR : Do you consider yourself a contemporary artist? Why?
Ayvy EABFEFBERT —T A ANERBEZITIN, XIcZDBHLIE?

SWP : Yes, because | make art and | act within the contemporary art world. The
alternative would be to stay out of the art market, which, however controversial, remains
the main, if not only, channel of expression available.

NATA—=Z 1 Z53FZTVWEY, A5, MEFERR7—MOHRTHERZR > TWERT
U, ZORBHTEEIL TWET, 25 TRITNIF. RROKRRRREZ., EEANICERFIEVTEA
M. REIDIEMMBEHNSKRITHI I ETIT, BRDZEDEZBTIEHD XTI,

LR : What do you think about the collaboration between artists in the art world?
Oy ZORRDEMFADAR EHBIVFEHNTE2EVNSIDEFESTL & S0

SWP : Collaborating with other artists is a wonderful experience that makes you grow
and learn new things. Unfortunately, collaborations are often linked to the market, and
limited by the fact that our life has always counting minutes and very little time. But the
dialogue between artists is essential in order not secluding ourselves into an ivory tower
making things in our own personal world. It is always good to go out and confront each
other.

IR 4 —Z  BIEBPHEEZRFIZEBS LW ET, LW EEZENTEEZHRRIET
<hFEd, CIFEX. BEHEIEMTEFBE VIEULIFKEUTD<CHDT, FLEEENICIFZE
DEFEL. PRAATICULKBROSNIEFENTEETELTWS I EEZEZDE. Z5BETEHDF
Bho ULH1U., EMRELHFELEDS CERFEZENEDLITORIDEICEAL ZEDIEICKES
DZMHIEL T NE T, BICHICHTHEECEZEDEDZLERFLNWTETT,



LR : Track your biography and your artistic path in short.
AyY: CREESICESDEMEB Z2HEICTHBMEWET,

SWP : | am the son of a metalworker, after finishing the Academy | left Italy for a decade:
Dublin, London and New York, where | worked with various dayjobs in order to make a
living as an artist. After a decade and a half in ltaly, | now have the privilege of being able
to teach in an important Academy like the Albertina in Turin and have enough time to
concentrate on my artistic research. In addition to exhibiting in prestigious venues such
as the ICA of London or Art in General in New York, | have always curated exhibitions and
wrote about art in magazines, convinced that the experience of art must be a daily
achievement. | also curate a radio show called Coxo Spaziale on Radio Citta Fujiko a
historical local radio in Bologna, about art and creativity, in an ironical and often surreal
way.

NIRRT 4—=  EBHIBAOREDOH TY, EMFRFEREFIFUTZRHNTY T, O
YRy, Za—3—VTH 10 FHEEMDOAEFZUE Uice ZOEDAEZFEIFELLRTILINA K
ZUBHSEREL U, ZDORAFTYTFICE>THSE 15 FRIC. FTEICH N /ICHBHFIE
MERZILNILT « FTHEEZHD Z &ICD, ZEMEEERICERL TWERT, hOBFH/KBO
YRYOBRRAEMEEG LYY —PZ2—I—27HOD Art in General (NPOEAICKBIRRT—
NMEmODETRE) ICHRIBES. BAOEMEDOF 2L —F—%Z2 L. EMBEENOHEOHLS
52U, BH, EMOAFICHITENLTWET, £, RO—ZvDEERHZMHZIAF
Radio Citta Fujiko @i & /87 # —< > A DEFHE Coxo Spaziale DEEIEEZHLU L TWET
M. FETIE. FARZIAS, LIFLIXY 2)ILL 7V R LADEBZDS5HWVWTWVWETD,

LR : But do not you think about falling back into nostalgia, in a sort of Fellini's surrealism?

Avy: bl ZNE—EOT7Y—ZEAYa2I)LLT7 IV ALNDEEERICHRD Z EICHRSA
WDTUL & DD

SWP : No, indeed. Looking back on the past, reconsidering the Romans, the Greeks, the
Renaissance could be a good reading key to solve this stalemate situation, a market
without new ideas and an end onto itself. Today's world crisis is not just one, it is at least
three crises, and they affect us from several fronts: the economic, the cultural and
identity ones. | think that a good solution is creativity, which can touch everyone in
various levels. And on this the social networks like Instagram and Facebook can helps us.

IR2AT74—= 1 Wz, Z5RFBVWFEEtA, O—VTER., FUIYER. ZLUTILRYTYIER
ZRWECUTELCIFARS ZEICLK > T, BRICHKENLGRSC EADED OEMHIHGDIIREDFHE
EORAEBRT ZHROICER>TVWEEEHELE T, SHOHRNGBHEIGEMTIEH D EEA, &
BREDH3IDDOBE. THROEREN. X, ZULTEEDOREILTY, EX 5N 5BLERHE
FEFEEDZRBMU CAIEEENBRERICTSZIETT, 5 U TABRLEORRZWVNE NS
BMLRILTHEEICTBADTT . A VAITSLETIART VIR EFOENBEERELRDET,

LR : Putting everything on the same level ...



AyY  2TEDITRTHRUDLAR)VTRREICT D EES>EKRT . » - -
SWP : And that the best one wins. No?

NRTA—=Z 1 Z5FTNE. ZOFDSRRDEDNEDHZRIET SICENVNHDXEAR,

kK 5k kK kK ok ok ok >k ko

Profile:
https://it.wikipedia.org/wiki/Stefano_W Pasquini

www.stefpasquini.com/public/SWPasquini-CV-ita.pdf



Stefano W. Pasquini, US1704, 2017, SV AN XF 1« PR
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Stefano W. Pasquini, US1802 (Hammer Belly Log), 2018, SV ANAT 1 7
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Stefano W. Pasquini, UI1716, 2017, C- 147 - 71U ¥ k
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Stefano W. Pasquini, Untitled Event, installation at Spazio Radicchio, 2017




Stefano W. Pasquini, Do you cry often?, 1995
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Stefano W. Pasquini, UCI1718, 2017, 1
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Stefano W. Pasquini, UP1614, 2016, AV /XA EIZTZ 7 JILicDET
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Stefano W. Pasquini, UP1409 (Moon), 2014, A INA EIC7Z 7V ILIGDET
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Stefano W. Pasquini, UP1601 (NC), 2016, H >V /NXX EICT7 7 ') )Lk




Stefano W. Pasquini, UP1401 (MK), 2014, > )XX L7 7 VU IILDET

19



Stefano W. Pasquini, UAT502 (Parliamone ora), performance at
The Others, Turin, 2015. Ph. Marina Zaia
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Stefano W. Pasquini, UC1320, 2013, 35—Y 2
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Stefano W. Pasquini, US1504, 2014, VA NX T« 7
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Stefano W. Pasquini, U/71403, 2014, C-% 47 - 7> ~

Stefano W. Pasquini, UST001 (Frightening Figure), 2010, =7 A N X 7 1 P28
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